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| NT. RENTAL CAR - AFTERNCON

ARC, 34, rough and hardened, sits in the passenger seat of a
beat-up rental car. Wth a cigarette dangling fromhis |ips,
he | oads an aged Colt REVOLVER with bullets.

BENJI
Those things aren’t healthy, you
know.

BENJI, a 25 year old kid, sits in the driver seat, staring
at Arc.

Arc finishes loading the gun and puts it under his frayed
j acket. He reaches behind hinmself and pulls a backpack from
t he backseat.

BENJI
What if this doesn’'t work? What'’s
pl an B?

Arc puts his cigarette out on the dash.

ARC
Plan B's in the trunk.

Arc opens the car door and gets out, he sticks his head back
in for just as second.

ARC
Just be ready to go when |’ m done.

Title Card: "Angel of Death"

I NT. HOTEL SUI TE - LATER

Arc, now bl ooded, beaten and stripped down to just his
pants, is being dragged by his arnms by two | arge, ape-like
BODYGUARDS from a bat hroom covered in plastic tarps.

The trio passes through the Iiving room where people go on
with their business, alnpbst unaware of Arc’s presence. They
nove toward a sliding glass door.

EXT. HOTEL BALCONY

Arc is pulled outside onto the bal cony and placed in an
expensive patio chair. The sliding door closes behind him
cutting out all sound fromthe inside.

The bal cony overl ooks a vast, shorel ess ocean and is
protected fromwind by a wall of gl ass.
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One of the apes drops Arc’s backpack onto the glass table in
front of them the other drops Arc’s revol ver.

Pl ERCE
This is hinf

BODYGUARD 1
Lil’* bitch, didn’'t even struggle.
Just took it.

Pl ERCE
Lift your head, |l ook ne in the eye,
boy. I know who sent you.

Arc slowy lifts his head, revealing his bloodied and broken
face. In front of him PIERCE sits with his | egs crossed,
si pping on an iced tea.

Pierce’'s face |l ooks artificial - his skin is snooth and
yout hful, but his eyes are deep-set and tired, worn out from
centuries of use.

Pierce fondles the revol ver and waves it at the backpack.

Pl ERCE
So, what’s in the bag?

Arc doesn’t respond.

Pl ERCE
(to Bodyguard 1)
What’s in the bag?

Bodyguard 1 reaches in and pulls out a file folder. Pierce
opens the folder and reads the contents - it’s a contract.

Pl ERCE
What the hell is this?

Arc remains quiet.

Pl ERCE
| asked you a question, boy.

Pi erce notions Bodyguard 2 to punch Arc in the face; he does
it with pleasure. Arc spits out sone bl ood.

ARC
It’s a financial agreenent. That
you broke, Senator.
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Pl ERCE
This is about Measure R? So, you
cone to ny door with a gun and a
stack of papers, and you... what?
You expect to assassinate ne?

Pierce lets out a disbelieving | augh and scratches his scalp
with the old revol ver.

Pl ERCE ( CONT’ D)
God damm, | think they m ght be
ri ght about you Onegas... Do you
even know what Measure R was about?
Boy, it was about hel ping get you
dam Onregas off the streets. It was
about hel ping you pay your own
bills... Do you have no loyalties
to your generation?

ARC
(sm rking)
Cash buys ny loyalty.
Pl ERCE
Vell, | hope you got paid
bef orehand, then... | nean, really,

what was your plan? Walk into ny
home and just shoot nme while | was
jerking off?

ARC
No.
Pl ERCE
(1 aughi ng)
Well, I think you need to-
ARC

(interrupts)
|’ ve been watching you for a nonth,
Senator. | know how many nmen you
have. Wy would | cone in here guns
bl azi ng? That would just be dunb? |
prefer taking the path of | east
resi stance.

Pi erce strai ghtens up, he’s suddenly curious.

Pl ERCE
What are you getting on about?
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ARC
You’ ve been payi ng your nen too
well, for too |long. They were
probably good once, but they’ ve
gotten confortable... They' re sl ow

NOW.
Pi erce shakes his head and sighs.

Pl ERCE
| really don’t like this bullshit.
Terry, kill him

As Bodyguard 1 reaches for his gun, Arc dives out of his
chair and grabs onto it, yanking it out of his hand. Arc
fires two shots, killing the big man, and then anot her,
bl owi ng of f the ot her Bodyguard' s face.

Arc clinbs back up to his feet. Pierce is standi ng agai nst
the glass wall, repeatedly pulling back on the trigger of
Arc’s ancient revolver. It just clicks.

ARC
That gun’s got a trick to it.

Wth a fourth shot, Arc puts a bullet in Pierce’'s arm
forcing himto drop the revolver onto the table.

Arc calmy drops the bodyguard s pistol and retrieves his
revol ver.

Pl ERCE
(stuttering)
So they want the noney back? They
want their damm canpai gn donati ons
back?

ARC
They don’t care about the noney,
t hey care about sending a nessage.

Pl ERCE
You realize what you are doing here
don’t you? You kill ne, you m ght
as well be daming yourself. I'ma
senator of the United States of-

Arc fires off a shot, killing Pierce.
Behind him through the sliding glass door, a pair of

bodyguards have noticed the viol ence. They collect their
sub- machi ne guns and nmeke sure they are | oaded.
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As Arc turns towards the sliding glass door, he is met with
gun fire. The bullets stop at the door, creating a spiderweb
of cracks on the gl ass.

Arc waits for the gun fire to stop, then slides open the
door just enough to stick his hand through. The sub-machi ne
fire resumes, but still, it bounces off the gl ass.

Arc kills the men quickly with only a few shots.

| NT. HOTEL SUI TE

Arc enters the living groom and wal ks towards the front
door.

In the kitchenette, Arc finds three people huddled on the
ground- Two nmen in sports coats and a YOUNG WOMAN, the sane
generation as Arc, an Orega. Arc fires two shots and kills
the nmen. He points the gun at the young woman.

YOUNG WOVAN
(afraid)
Pl ease.
ARC

Cl ose your eyes.

Slowy, dreading the inevitable, the young woman cl oses her
eyes. Arc lowers his revol ver and wal ks passed her and into
the bathroom he energes a nonent l|later after putting his
shirt, jacket, and shoes on.

Wth a final glance, he | ooks at the young woman, tears are
form ng on her closed eyelids.

Arc | eaves the room

| NT. HOTEL HALL

Arc enters the hall. It’s enpty, so he hides the revol ver
under his jacket.

He stops on the way to the elevator, a terrible feeling is
overwhel mng him Arc covers his hand as he coughs, but he
finds that he cannot hold back the bl ood-drenched vomt that
cones with it.

Arc quickly tries to clean hinself off and then continues
towards the el evator.



EXT. HOTEL ENTRANCE

Sirens are heard as Arc exits fromthe hotel’s front doors.
He tries to | ook casual, despite his bl ood drenched cl ot hes
and swol l en face. He crosses the street and hops into the
beat-up rental car.

| NT. RENTAL CAR

Arc slides into the passenger seat and tries to hold back
anot her coughing fit. He fails and coughs up nore bl ood.

BENJI
You alright?

Arc wi pes his hands on his shirt.
Qut si de the car wi ndow, police pull up to the hotel.

ARC
Just drive.

Benji listens and puts the car in drive.

EXT. OCEAN CITY - DUSK

A nmonorail flies across a track that shoots out towards the
hori zon from an enornous platformcity hovering over the
ocean.

The raging sea belowis polluted and tinted brown. From high
above, it looks |like an aura of death comng off of a
futuristic city.

| NT. MONORAI L

The inside of the nonorail is clean and al nost enpty.

Arc sits in the back with his head agai nst a wi ndow. A

bl oody handkerchief is in his hand, ready for future
coughing fits.

Across the aisle, Benji stares at him worried for his
heal t h.

BENJI
So when do we get paid?
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ARC
Wen we see, Sanjit.
BENJI
You should go hone and rest. 1’11
go.
Arc coughs a bit.
ARC

|'mfine.

EXT. SANJI TS BU LDI NG - LATER

On an overcrowded city street, in a futuristic,
overdevel oped Seattle, a beat-up sedan pulls up to the curb.

Qut of it energes Arc and Benji. Arc, wearing a clean set of
cl othes, | ooks around the city. It has a strange feel.

The vertigo-induci ng skyscrapers above them are cl ean and
beauti ful as they reach towards the overcast sky. The sides
of the towers are covered in advertisenents.

One poster stands out fromthe rest. Beneath the II|um nus
| ogo, there is an old, sage-like man acconpani ed by the
guote, "W have created everlasting |ife. W have created
heaven. "

The bases of the towers stand out in sharp contrast fromthe
hi gher levels. They are dirty and littered. Thousands of
smal | posters, many spray-painted with graffiti, cover them
like thick noss on a tree trunk.

The sidewal ks act as a permanent residence for nunerous
honel ess peopl e.

Arc and Benji walk into the large building in front of them
wi t hout hesitation. They refuse to acknow edge any of the
near by beggars.

INT. SANJIT'S BU LD NG - LONER LOBBY
The two nen pass an armed guard and wal k across a once
beautiful marble floor. They make a go for the el evator but
are stopped by a second DOORMAN.

DOCRMVAN

Whoa guys, hold up. This is private
property.
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ARC
W’'re here to see Sanjit.

DOORMAN
He expecting you?

Arc glares at the Doorman with disgust, they ve had this
conversation a hundred times before.

ARC
Go back to your puzzle.

Arc and Benji push passed the doorman and enter the
el evat or.

INT. SANJIT' S OFFI CE - MOMVENTS LATER

SANJI T, a wealthy, good |ooking slinme ball, is working on a
six-foot long nodel replica of the Titanic. He uses a razor
bl ade to carefully carve out the edges of a rowboat.

Arc and Benji enter the office and break Sanjit’s
concentration. He makes a deep cut, gets frustrated and
throws down the disfigured rowboat.

SANJI T
| heard you delivered the nmessage.

Arc and Benji sit down as Sanjit nobves to the |liquor cabinet
to pour Arc and hinself a shot of whiskey.

SANJI T (CONT' D)
Hell, it was all over the news.
You' re fanous, M key.

Sanjit sits down in his chair on the other side of the desk
that separates the three nmen. He slides Arc’s whi skey across
t he tabl e.

SANJI T ( CONT’ D)

(grinning)
VWhat did his face | ook |ike?

ARC
Afraid.

Sanjit takes a sip of his whiskey.

SANJI T
Good. He say anything about the
Measure R thing? | want you to
know, M key, he doesn’'t give a shit

( MORE)
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SANJI T (cont’d)
about you guys; he just wants
votes. He has good speeches, but

that’s it. | mean, conme on, |I'mthe
one giving you jobs here, not that
fucking liberal... Anyway, good

job, MKkey. You did good. So,
guestion two, why do you |l ook |ike

shit?
Arc coughs.
ARC
Nat ure of the business.
SANJI'T
Ya? You' re business is |ooking

r ough-

Sanjit’ office door swi ngs open. MARY, a young, natural
beauty enters the room She wal ks straight to the desk and
bends over Sanjit.

MARY
| need noney for ny flat.

SANJI T
Mary, darling, what happened to the
nmoney | just gave you.

MARY
| spent it.

SANJI'T
On what ?

MARY
Stuff.

Sanjit debates his next nove for just a noment.
SANJI T
(quietly)
Fucki ng bitch. ..
Sanjit gets up and goes to the safe underneath a nounted
NUCLEAR BOMB. The way the bonb is positioned, it is clear
that its purpose is to act as a trophy.

Wil e Sanjit works on the conbination and security codes,
Mary shoots a worried | ook at Arc.

Her gesture is returned with a reassuring gl ance.
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Sanjit closes the safe, in his hand he holds three rolls of
treasury notes. He hands one to Mary.

SANJI T
You better not ask for nore this
nmont h.

Mary quickly puts the noney in her purse. She kisses himon
t he cheek.

MARY
Thanks, peanut!

Sanjit slaps her in the ass.

SANJI T
Get out of here, alright? I got
busi ness goi ng on.

Mary shoots one | ast glance at Arc as she | eaves the room

SANJI T ( CONT' D)
| tell her not to call ne that and
she just does it nore...

Sanjit drops a roll of cash in front of Arc. Wth the other
roll still in his hand he points at Benji.

SANJI T ( CONT' D)
Am | paying this fucker too?

ARC
He drove ne.
SANJI T
And why can’t you do that yourself?
ARC
You know why.
SANJI'T
Fine. But it’s com ng out of your

pay.

Sanjit pulls the roll of cash in half and splits it anongst
the two nen.

Arc takes his pay and puts it in his jacket. Benji begins to
count his.

SANJI T
(to Benji)
What are you counting that for?
pay you too nuch or something?
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Benji catches his m stake and quickly puts the noney in his
pocket .

BENJI
No, it’'s fair.

SANJI T
It better be fair.

Arc coughs again. This tine he has to wi pe blood fromthe
side of his nouth.

SANJI T
(to Arc)

M key, you | ook Iike you' re about
ready to die. I want you to go see
my doctor alright?

ARC
" m fine.

SANJI T
Bul I shit, you re about ready to
cough up a vein. I'’mgonna call him
right now, tell himto bill ne.
There’s work to be done, | don’t

want you dying on ne.
Arc and Benji get up to |eave.

SANJI T (CONT’ D)
" m serious, go see him

Arc nods and the two nen | eave the room

I NT. DOCTORS OFFI CE - LATER

Arc sits in a futuristic check up room A DOCTOR | ooks him
over, giving hima standard physical .

DOCTOR
How d you get beat up?

Arc doesn’t respond.

DOCTOR
You get hit in the stonmach hard?

ARC
| got hit everywhere hard.
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The doctor uses a stethoscope t to Arc’s abdonen

olis
while he slowy beats on it with his

DOCTOR
Does that hurt?

ARC
Not too nuch.

DOCTOR
Hym That doesn’'t nmke sense.

The doctor retrieves an hypoderm c needl e.

DOCTOR
|’ m gonna give you a little bl ood
test. See if that can tell us why
your coughing up things you
shoul dn’ t.

The doctor rubs Arc’s armwth al cohol then stabs it with
the needle. Blood slowy trickles into the syringe s clear
vi al .

After the extraction is conplete, the doctor pulls out the
syringe and heads for the door.

DOCTOR
This will only take a nonent.

| NT. DOCTORS OFFI CE - AN HOUR LATER

Arc sits in a chair in the patient room Next to himon a
nmetallic tray is a wad of bl oody napkins fromthe tinmes he
coughed.

The doctor enters with a clipboard containing the results of
the test. He wal ks to the counter and stands against it, not
knowi ng what to say.

ARC
| pass?

The doctor is hesitant.

DOCTOR
Wien was the last time you got your
Oret hest injection?

ARC

| don’t know, about two, three
nont hs ago.
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DOCTOR

Was it your first tinme?
ARC

Yeah, why?
DOCTOR

M chael, your body is rejecting the
Onethest. It can happen to one in
every hundred mllion people. It’s
extrenely rare.

ARC
| don’t understand. \What does that
have to do with ne coughing up
bl ood? | thought Orethest was a
good t hi ng.

DOCTOR
kay... Um Onethest, in a sense,
attaches itself to your cells,
ri ght? Keeps them young. But your
i mune system M chael, is seeing
t he Orethest as a foreign agent.
And as such, is attacking it. And
basi cal | y, because the Oret hest has
attached itself to your cells, your
i mmune system has begun to attack
those cells... effectively eating
you fromthe inside

ARC
Is there a cure? A treatnent or
sonet hi ng?

DOCTOR
There is an experinental treatnent
out there, but... Frankly, | doubt

you' d be able to afford it. Most
peopl e woul dn’t be able to. And
even if you did get the treatnent
and got all the Orethest out of
your body, you d still age. Youd

still die eventually.
ARC
Well, what can | do?
DOCTOR
Not hing. | can prescribe you a drug

called Solarian. It's used to, uh,
dull anti-bodies in people with
overactive i nmmune systens. It won't

( MORE)
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DOCTOR (cont’ d)
make you better by any neans, but
it wll make things sonmewhat
bear abl e.

ARC
So that's it then? I’ mgonna die?
VWhat if | nmake it the seven years?
That’'s how long it takes for the
stuff to get out of your system
right?

DOCTOR
| don’t think you re understanding
me. M chael, you' re not going to
make it seven years. You d be |ucky
to make it three.

Hearing the death sentence, Arc becones silent.

DCCTOR
| " msorry.

I NT. ARC S FLAT - NI GHT

Arc enters his flat, he drops a paper bag full of nedicine
on a rusty netal table.

H's place is small, a beat up and ragged couch takes up the
entire width of the Living Room/ Kitchen. The bedroom
barely contains his bed.

Arc wal ks to the wi ndow and | ooks out: far below him nen
work hard on a construction site across the street. They use
"LI FT PADS" to nove heavy objects across the site using
anti-gravity technol ogy.

MARY (O S.)
You alright?

Arc feels Mary’'s warm arns slide over his shoul ders. She
hugs hi m from behi nd.

MARY
Talk to me.

ARC
Yeah, just got a little beat up.

Arc turns around, the two ki ss.
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MARY
You worry ne. Wiy can’t you find
anot her job? Sonething el se...
pl ease?

ARC
Don’ t be stupid.

MARY
| just worry... people don't live
| ong doing this.

Arc goes to his refrigerator. He opens it up, it’s al nost
enpty, except for an old box of Chinese takeout.

Arc grabs the box and begins to eat it with a fork.

MARY
| love you.

Arc puts down the box.
Tears stop short of comi ng out of his eyes.

ARC
| | ove you, too.

Mary wal ks to the door of the bedroom

MARY
Come on.

She goes in. Arc foll ows.

I NT. ARC S BEDROOM - LATER

Arc sits at the foot of the bed, nearly naked. He | ooks back
at Mary. H's envy. His prize.

Arc | ooks down at his own body, bruised and cut on the
outside. Killing itself wthin.

Hi s nose begins to bleed. Arc wipes it clean.

Arc stands up and goes into the living room/ Kkitchen.
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I NT. ARC S FLAT - CONTI NUQUS

Arc goes to the paper bag on the table. He turns it on its
side and pours out a netal case.

Arc opens the case. Inside are a set of vials and a syringe.
Slowly, Arc loads the syringe with one of the vials. He
finds a vein in his armand plunges the hypodernm c needl e
in.

After pushing in the nedicine, Arc closes his eyes and takes
a deep breath of relief. Wien he opens them he catches his
reflection in the mrror.

Dark circles are beginning to formunder his eyes. Behind
him a cockroach scanpers under a fol ded piece of wall paper.

Arc grabs a shirt off the couch and puts it on.

EXT. SEATTLE GHETTO - NI GHT

In a drizzling rain, a lone car sits on the curb in a crappy
part of town. Masses of people walk to and fro |ike zonbies
under the gaze of propaganda posters.

I NT. ATTICUS S CAR

Inside the car two cops, Carl ATTICUS and his partner Hunter
CGRABOWBKI , sit waiting for sonething to happen

Atticus works on resting his eyes while he fights through
t he boredom of his job.

ATTI CUS
You watch the ganme?
GRABOWSK
No. I can’'t watch themuntil they
do sonet hi ng about that damm GM
ATTI CUS
Yeah, |I'’m beginning to agree with
you.
Through the w ndow, G abowski notices a luxury car pull into

a nearby ally. The car conpletely contrasts its
sur roundi ngs.
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ATTI CUS
So, what’d you do instead?

GRABOWSK
| read.

Grabowski watches as an extrenely well dressed aristocrat,
BENEDI CT, gets out of the car and crosses the street
approaching an attractive but dirt-poor G RL, an "Orega".

ATTI CUS
Who the fuck reads?

Benedi ct grabs onto the girl to talk to her. She appears
of fended and tries to keep goi ng. Benedict persists.

GRABOVEKI
Hol d up, we m ght have sonething
her e.
Atticus tries to find Gabowski’s |ine of sight.

He finds the target: Benedict continues to talk to the girl,
he seens to be convincing her of sonething.

ATTI CUS
It’s a guy hitting on a chick, who
cares... I'’mhungry, let’s go get
sone food.

GRABOWSK

There’s sone chips in the back.

ATTI CUS
VWhat about beer?

G abowski turns around and reaches into the back seat. He
comes back with a bag of chips and two cans of beer.

ATTI CUS
Now, we’re talking.

Atticus opens the beer and raids the bag of chips. G abowski
taps the top of his can of beer, while he | ooks back out the
Wi ndow.

Qutside, he can’t find Benedict or the girl. He | ooks for
Benedict’'s car. It’s still there.

GRABOWSK
Shit, where d they go?
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ATTI CUS
Probably went around the corner
to...
Grabowski gets out of the car.

ATTI CUS
Damm it -

Atticus throws down the beer and chips and foll ows

G abowski ' s | ead.

EXT. SEATTLE GHETTO

Grabowski jogs down the street with Atticus in tow. He tries
to get a quick glinpse into Benedict’s car on the way but he
can’t see anything through the tinted w ndows.

G abowski reaches the alley where he | ast saw Benedict and
the girl but he doesn’'t see anything.

ATTI CUS
Come on, Grab, what are we doi ng?

Suddenly, a screamis heard fromdown the ally.
Grabowski shoots a | ook at Atticus; he heard it too.

The two nen pull out their guns and head down the alley.

EXT. SEATTLE GHETTO ALLEY
Atticus and G abowski search the alley for any sign of |ife.

Led by the sound of npans and a bangi ng of some sort, they
see sonet hi ng behind a dunpster

Atticus runs up with his gun pointed at a sil houette.

ATTI CUS
Hands up, fucker!

The sil houette stops, and turns his head a bit. He' s annoyed
by the interruption.

ATTI CUS
Get you’'re hands up and step back.

The sil houette follows Atticus’s conmands. He puts his hands

up, revealing a netallic pipe. He takes a few steps back,
revealing his face.
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GRABOWSKI
Drop the pipe and put your hands on
your head!

Benedi ct foll ows G abowski’'s conmmands.

BENEDI CT

(snugly) _
Who the fuck are you jokers?

Grabowski moves in and forcefully handcuffs Benedict.

BENEDI CT
Quch, watch it nan!

G abowski pulls Benedict away fromthe dunpster and throws
hi m agai nst the opposing wall.

GRABOWBK
Shut your nout h.

Atticus | ooks behind the dunpster. He finds the girl,
clothes ripped and body beaten to a pulp by the pipe. Her
face is broken beyond recognition.

ATTI CUS
Fuck. . .

Atticus pulls out his phone and i nputs a conmand.

ATTI CUS
Hell 0? This is Detective Atticus, |
need to request an EMI to Lucille
and 39th. ..

G abowski | ooks back at the girl, his gaze becones enraged.

GRABOWSK
You just fucked yourself.

Benedi ct | aughs.

BENEDI CT
You don’t even know what you're
tal ki ng about, do you?

Atticus wal ks over to Benedict and his phone to scan
Benedict’s face.

ATTI CUS

(to G abowski)
Wat ch out.
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After pressing a few buttons, Atticus lets the phone start
processi ng.

BENEDI CT
(to Grabowski)
What’ s your name, nuscles?

GRABOWBK
You don’t need to know t hat.

Benedi ct sm | es.

BENEDI CT
It’s alittle rude to ask you to
pull ny pants up if | don’t know
your name, wouldn’t you say?

G abowski | ooks down. Disgusted, he shoves Benedict agai nst
the wall, forcing himto sit down.

GRABOWEKI
What kind of fucking sick bastard
are you? You get off by beating
girls with a pipe? You are so
fucked. .

Benedi ct begins to |augh.

GRABOWSK
What are you | aughing at?
BENEDI CT
Nothing... It’s just you and | got
simlarities and differences, you

know. . .
Grabowski frowns at Benedict; is he crazy?

BENEDI CT ( CONT’ D)
The simlarity being that you and
me both think we have power. The
di fference being that in reality,
you don’t.

Atticus | ooks at his phone, a griml ook overcones his face.
ATTI CUS
(to Grabowski)
Cone here.
G abowski goes to Atticus, he |ooks at the phone’s screen.

It show s Benedict’s profile and it reveals his |ast nane:
Rochest er.
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GRABONSKI
You rel at ed?

BENEDI CT
My grandpa. Now un-cuff me before |
remenber your nanes.

G abowski | ooks to Atticus. Atticus grinmaces and nods; they
have to.

Grabowski grabs Benedict and lifts himup. He turns him
around and uncuffs him

Now free, Benedict zips up his pants and sm | es.

BENEDI CT
Have a good ni ght, gentl enen.

G abowski forcefully grabs the front of Benedict's shirt.

GRABOWSKI
Vhy ?

BENEDI CT
What do you nean, "why"?

Grabowski | ooks over at the girl lying on the ground.

GRABOWBK
Wiy did you do it?

Benedict’s grin w dens.

BENEDI CT
Because | was bored. And because |
can.
Benedict tries to | eave but G abowski still holds him
GRABOWBK

What | want to know i s why someone
could do sonething so terrible.

Benedict’s grin fades. He pauses, debating whether or not he
shoul d actually tell.

BENEDI CT
Because now... no one will want to
fuck her... Because of what | did.

Grabowski is sickened by Benedict’s answer. He swal | ows,
trying to keep fromvomting
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BENEDI CT
Let ne go, nuscles.

G abowski holds him
ATTI CUS
(to Grabowski)
G ab. ..

G abowski hesitantly |ets Benedict go. He straightens his
shirt and wal ks away to his car.

| NT. SEATTLE DI NER BATHROOM - LATER
G abowski stornms into a dirty bathroom He wal ks straight to
the sink and | ooks at hinself in the mrror, he |ooks

terrible.

After a nonent, he turns on the tap and spl ashes water on
his tired face. He | ooks back in the mrror.

Through the refl ection, he sees his gun, a revol ver hangi ng
fromhis holster. G abowski takes a contenpl ative breath,
pulls out the revolver and sw ngs out the cylinder.

In the cylinder, six bullets sit idle. O the bullets, one
is marked in ink with a black X

Li ke he has done a mllion tinmes before, G abowski spins the
cylinder to see where the X lands. It cones to a stop at the
bottom of the group- clearly not the next to go into the
chanber.

Wth an expected di sappoi ntnent, G abowski sw ngs the
cylinder back in and hol sters the revol ver.

| NT. SEATTLE DI NER - MOMENTS LATER

The inside of the diner is beat up and |i ke nost buil di ngs,
i n desperate need of renovation.

Rai n pours outside the wi ndow by the booth where Atticus
sits. His trench coat is folded up on the seat next to him

G abowski enters fromthe bathroom and sits down.

ATTI CUS
How d it cone out?

G abowski doesn’t respond to Atticus’s joke.
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ATTI CUS
What are you gonna get, nan?

G abowski scans the nenu. He becones frustrated.

GRABOWBKI
Screw this, |I’mnot hungry.

ATTI CUS
What the fuck is your problenf

GRABOVEKI
You serious? Did you not see what
the hell just happened an hour ago?
Wiy are they paying us if we can’'t
do our fucking job?

ATTI CUS
We were doing our job. That pervert
was j ust above our pay grade.

Grabowski | ooks out the w ndow.

GRABOWBK
Yeah, that seens to be the case a
| ot these days.

Grabowski picks up his nmenu, he gives it another scan before
throwng it down again.

GRABOWBK
| can’t do this.

G abowski grabs his trench coat and stands up

ATTI CUS
Where the hell you goi ng?

GRABOWSK
Il see you tonorrow.

ATTI CUS
Qur shift’s not over yet.

GRABOWEKI
| don’t care.

G abowski storns out of the diner.
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I NT. OLD CHURCH - NI GHT

G abowski enters a church, takes off his rain drenched coat
and holds it at his side.

A CURATOR approaches in a very authoritative | ooking
uni form

CURATOR
The nmuseum closes in thirty
m nutes, sir.

GRABOWSK
Ri ght.

G abowski continues ahead to the pews and slides into a
bench in the back aisle. He stares up ahead at an enornous
cross, and takes a deep breath before closing his eyes.

After a nonent of meditation, he becones aware of anot her
presence.

G abowski |1 ooks to his |left sees a man snoking on the other
side of the aisle- Arc. Arc is quiet and unnoving, his eyes
are red.

Hesitantly, G abowksi slides out, off of his bench and finds
a seat next to Arc.

GRABOWSK
Can | bum a snpke?

Arc shoots hima look and then pulls out his pack for him
Grabowski pulls out a cigarette and then lights it.

GRABOWSK
(hesitant)
You believe in God?
ARC
No.
GRABOWBK

Yeah, ne neither.
Arc is silent.

GRABOWEKI  ( CONT’ D)
" m hoping I’ mwong though. ..
used to believe back when we stil
needed him.. Fuck that ages ne.
| " m al nost three hundred years ol d,
a fucking Al pha.
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Arc tenses up and Grabowski can sense it.

GCRABOWBK
You' re an Onega, aren’t you... |I'm
sorry.

ARC
For what ?

GRABOVEKI
| remenber when life used to be
about making a better world for
your children. But now, we're
barely giving you the scraps off
our table... | don't think we're
supposed to live like this- wthout
aging... wthout dying. W thought
we were evolving as a species. But
it’s starting to feel like al
we’ ve done is trade our god in for
a pharmaceuti cal conpany.

Grabowski takes a |long drag and savors the cigarette.

GRABOWSKI ( CONT’ D)
|"msorry - | ranble when |’ m
pissed... This world s broken..
And | don’t know how to fix it.

G abowski notices a nosebl eed on Arc.

GRABOWSK
Your nose.

Arc wi pes the blood from his nose.

ARC
Shit.

Arc pulls out a plastic case and renobves a syringe that he
injects into his arm

GRABONSK
VWhat's that?

ARC
Medi ci ne-

Arc clinbs to his feet and stares at G abowski for a nonent.
ARC ( CONT’ D)

There’s no fixing the world. It’s
beyond repair... Have a good night.
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Grabowski nods.

GRABOWEK
Thanks for the cigarette.

Arc wal ks to the back of the church. He sees a little gift
shop on the way out.
| NT. OLD CHURCH G FT SHOP

Arc enters the gift shop and | ooks at a plethora of
religi ous nmenorabilia.

He ignores all the crap in the store, focusing only on a
thin journal underneath the checkout counter.

Arc grabs the journal and throws it on the counter. On its
cover is the title: "Daily Confessions".

The curator, doubling as a store clerk, scans the journal.

CURATOR
That all, kid?

ARC
Yeah.

Arc slides the clerk a fewbills, then | eaves with the
j our nal .

| NT. ARC' S FLAT - NI GHT
Arc enters his flat and drops the journal on his table.

He spots a note waiting for him - "I mssed you when
woke- | ove you."

Arc noves the note aside then searches for sonmething to
wite with, eventually he finds a pen. He sits down and
opens the journal.

Arc wites down a quick sentence: "Dear God."

Arc stops and thinks for a nonent. He wites again, "You' ve
been gone for a while."

As Arc wites, we hear himvoice out the words.

ARC (V. 0O)
A few hundred years ago, there was
a small pharnaceuti cal conpany

( MORE)
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ARC (V.Q.) (cont’d)
called I'llum nus. They devel oped a
drug cal l ed Oret hest that
effectively stopped the aging
process. At first, only the rich
could afford it. And sonetines
think if it stayed that way, things
may have turned out better. It’s a
ridicul ous thought, but-

Arc stops; his pen has dried up. After a few shakes, he
tries again.

MONTACE:

EXT. WASHI NGTON DC

A crowd is protesting in front of the Wite House and
spreadi ng back throughout the entire National Mill, there's

maybe a mllion people, probably nore. They hold signs with
catchy sayings: "Don’t let the poor die!", "Orethest is a
Universal RIGHT!", "M . President, you nmust SAVE us fromthe
GRAVE! "

ARC (V. Q)

It was only a nmatter of time before
it becane a right for everyone.

| NT. CONGRESS

A line of Suprene Court Justices sit in front a passionate
| awyer.

A line of enlarged photographs is presented. The | awer
points to a particular photo of a man. The man’s face shows
cl ear signs of bew |l dernment. Two dates are posted bel ow his
nane: the birth and the death

ARC (V.0QO)
And soon after, it becane the
agai nst the law not to take it.
EXT. SUBURBI A - DAY
A man checks his mail in an overly decorative MAIL BOX in a

nice little nei ghborhood, the distant Chicago skyline is
viewabl e in the distance.
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ARC (V. Q)
Wthin only a few generations, this
wor |l d was over - popul at ed.

EXT. SUBURBI A - YEARS LATER

The nice little neighborhood is gone, replaced by |arge
apartnment buil di ngs. People wander the street as if having
nowhere to go.

The Chicago skyline that was once viewable in the distance,
ext ends everywhere. The overly decorative MAIL BOX i S now
dirty and ready to fall down.

ARC (V.QO)
In order to produce enough food to
feed this bl oated popul ation,
billions of people were relocated
to select netropolises.

EXT. RURAL CITY

A small rural city has been cut in half by enornous snai

i ke machines that slowy roll, alnbst notionless at a

gl ance, through buildings and streets |Iike | awnnowers. They
destroy everything in their path.

The only thing left in their wake are fields of farmng
| and.

ARC (V. Q)
All other towns and cities were
reclained as farmand to feed the
i mortal popul ation.

EXT. LOS ANGELES FREEWAY - VERY EARLY MORNI NG

An expensive | ooking CAR speeds down the freeway. The city
scape shines all around it.

ARC (V.0QO)
And to prevent this population from
growi ng, every netropolis was
protected by fertility suppression
fields.

The car flies past an enornous radi o tower.
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EXT. MOUNTAIN SIDE - M D MORN NG

On a dirt road overl ooking the enornmous netropolis of L.A.,
t he expensive CAR shakes back and forth. Seductive novenents
can be seen through the w ndows.

ARC (V. Q)
Reproduction. Pregnancy. Birth. Al
becane il egal .

I NT. EXPENSI VE CAR - CONTI NUOUS

Two young | overs, half-clothed, intimtely kiss each other
as they rub their bodi es together.

ARC (V. Q)
Those of us that survived to birth,
are known as "Oregas". The | ast

generation. The illegal generation.
To this day, | have no idea who ny
parents were. For all | know, I

coul d have been born on the other
side of the world and they coul d
still be in prison for what they
di d.

| NT. ORPHANAGE/ SCHOOL - DAY

In a classroomw th bars on the outside of the w ndows, a
group of kids yell and throw things at each other. The
teacher sits at his desk reading a book, not caring about
t he students.

Al'l of the students name tags are displayed on their desks
i n al phabeti cal order.

We scan the names: Qus, Quy, OGwnen, Hadley, Hadyn... W stop
on HADYN, it is a younger version of Arc. Hadyn is the only
one in the class practicing his math.

ARC (V.QO)
W were naned by the governnent, in
al phabetical order. CQur |ast nanes
were our birth dates. W were
rai sed by the governnent, we were
taught by the governnent.
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EXT. OLD SCHOOL BUI LDI NG - DAY

A large group of teenagers exit a building, one of themis a
young Arc with a bruised and swol |l en face. Behind them
security guards prevent reentry.

Arc | ooks around bewi | dered, he holds an ID CARD in his
hand.

ARC
And when we reached maturity... we
wer e abandoned by the governnent.

EXT. BAD NEI GHBORHOOD - NI GHT

A young Arc, dressed in rags, heats hinself next to a
bonfire in the rain.

He watches as an expensive car pulls up to the curb down the
street.

ARC (V. Q)
W were forced to live |ike
cockroaches in a world that should
have been our inheritance.

Two nmen get out of the car, they are both dressed in sleazy
suits. One carries a suspicious suitcase at his side.

ARC (V.0O)
| envied the world that wasn't
mne. And | knew that if | were to
claimany bit of it, there were
depths | would be forced to dive
into. ..
Arc pulls out a Colt REVOLVER from his rags, the sane

revol ver he used to kill Senator Pierce. He wal ks toward t he
two nen with determ nation.

| NT. ARC S BEDROOM - MORNI NG

END MONTAGE.

Knocks are heard at the door.

Arc drops his pen, the journal is now covered in ink.

More knocks cone fromthe door.

Eventual ly, Arc rubs his eyes and gets up to answer it.
Benji stares at himfromthe other side.
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BENJI
Morni ng. You ready?

ARC
Ready for what?

BENJI
Sanjit wants to see you, he's got a
new job. Haven't you checked your
nmessages?

Arc wi pes his eyes.

ARC
Nah, 1’ve been busy. Let ne grab ny
] acket .

I NT. BENJI’'S SEDAN - LATER

Benji drives his beat-up Sedan through pouring rain and
traffic. Arc sits in the passenger seat |ike a zonbie,
staring at the enornous cityscape.

In the backseat, blankets and a pillow are tangled in a
mess, it’s clear that this is Benji’s hone.

BENJI
You still look like shit.

ARC
| didn’'t sleep well.

BENJI
Well, | guess that makes two of us.

A truck cuts Benji off.
BENJI

Mot her Fucker! You know | m getting
real sick of this town.

ARC
This town or just towns in general ?
BENJI
" mgetting sick of the fucking
asshol es on the street. |I'’msick of
the cops telling me where | can’'t
sleep. I'"msick of fucking Sanjit

never giving me a chance.
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ARC
You're time will cone.

BENJI
Yeah, says the guy with a place to
sl eep.

ARC

What happened to that guy you knew?

BENJI
What happened was | wasn’'t the only
guy he knew. And his place was
smal | er than yours.

ARC
You know what | was doi ng back when
| was your age? | was fighting over
tables to sleep under. Don't worry,
your time’s comng, alright?

Benji is quiet for just a noment while he thinks about
t hi ngs.

BENJI
What do you see in ne? Whay are you
al ways sticking your neck out for
me, man?

ARC
Because you're the only guy | know
who | can trust.

BENJI
See that’s what | don’'t get. Wy do
you trust nme?

ARC
Because you haven’t given ne a
reason not to.

Benji pulls up to the curb. He stares at Arc before getting
out .

BENJI
| look up to you, Arc. But from
what |’ve seen in ny life, the
things |’ve seen people do to get
out of this shit hole... that
shoul dn’t be a reason to trust
sonebody.
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EXT. SANJI TS BU LDI NG

Arc and Benji get out of the car, avoiding the heavy rain,
t hey hunch their backs and qui ckly get inside.

I NT. SANJIT'S BU LDI NG - LOAER LOBBY

Arc and Benji nake it into the building. They are net by the
strict doornman.

DOORNVAN
Hey! You're getting the floor wet.
Get your asses..

BRUTUS (O S.)
Shush up, dick head.

BRUTUS, one of Sanjit’s enornous henchnmen approaches from
the elevator. The doornman cowers in his presence.

BRUTUS
(to Arc and Benji)
Conme on, Sanjit’s in the garage
waiting for you two.

Arc and Benji follow Brutus onto the el evator.

| NT. SANJI TS GARAGE - MOMENTS LATER
Arc, Benji, and Brutus exit the elevator.

Sanjit’s garage is nore |ike a nmuseum of collector cars. In
it are rows of classic cars fromall periods, all in
pristine condition.

The nmen wal k up to Sanjit, who is |ooking at a m nt
condition, Aston Martin DB5- an apparent gift fromthe
| arge, well-dressed nman next to him DUKE

Sanjit spots the nmen arriving.

SANJI T
M key! What’'d the doctor say?

ARC
He said | was fine, just got hit in
t he wong spots.

SANJI T
(to Duke)
This is the kid I’mtal ki ng about,
he’ s good.
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Benji spots what | ooks |ike an arnored sport utility vehicle
with a huge machine gun on its roof. It’s a nean | ooking
vehi cle: the GRIZZLY.

BENJI
What the hell is that thing?

SANJI'T
That ? The Gizzly 5.3L. It was a
prototype built for the mlitary a
few years ago. It ended up costing
too much noney, so no one bought
it. Well, alnost nobody.

BENJI
It | ooks fucking sweet.

SANJI T
Yeah, don’t touch it. Anyways, Arc
| got a job for you, you're getting
out sour ced.

ARC
To who?

SANJI T
To this guy’s boss.

Arc | ooks Duke up and down.

ARC
VWho' s that?

DUKE
|’mnot at liberty to tell you at
this tine.

SANJI T
(cuts in)
It’s someone that if you do this
right, you' re gonna be set, M key.
|"mtal king big noney.

ARC
What’ s the job?

DUKE
You' |l find out what the job is
after you accept.

Arc | ooks at Sanjit.
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SANJI'T
| don’t even know.

After a nonment, Arc gives in.

ARC
Fi ne, what the hell.

DUKE
Good.

Duke wal ks to a bl ack | uxury sedan, he opens the back door
for Arc.

SANJI'T
You keep your head up, alright?

Arc nods.
Sanjit | ooks at Benji.

SANJI T
You. | got a job for you, too.

Arc and Benji shoot | ooks of encouragenent at each other as
Arc gets into the car.
| NT. EDDY’ S OFFI CE ENTRANCE - DAY

Duke | eads Arc through an el aborate | ooking waiting room
Wel| dressed bodyguards stand at every door.

| mportant nen, line the chairs, waiting for a chance to get
t hrough the huge mahogany doors. They stare at Arc with
di sgust, astonished that a man so ill-dressed, an Onega, was

supersedi ng t hem

Arriving at the large, nenacing doors. Arc is stopped by a
bodyguard with a METAL DETECTOR in his hand.

After a quick scan with the netal detector, Arc is all owed
entry into the room

| NT. EDDY' S OFFI CE

Duke and Arc enter an enornous office. The floor is nade of
flaw ess marble, the walls are covered in pricel ess pieces

of art. Ancient artifacts line the room Roman st atues,
G eek vases, the skull of a triceratops.
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Up ahead, beyond the desk where EDDY, the epitonme of a noble
aristocrat, works, is an enornous w ndow showcasi ng the view
of the seemingly infinite Seattle skyline.

EDDY
M chael Arc.

Eddy | ooks up fromhis work. He points to a set of couches
to Arc’s right.

EDDY
ease, make yourself confortable,
I

P
"Il be right there.

Arc sits on one of the very expensive | ooking couches and
melts into the cushions.

After a nonent of finishing up work, Eddy stands up and
wal ks over to join him

EDDY
You know you don’t exist, don't
you? What’s your real name?

Eddy sits down and waits for Arc’s response.

ARC
You nean the name that ny parents
gave ne? | don’t know that one.

EDDY
Ch, don’t give ne that bullshit
Onega |i beration answer.

ARC
Then | can’t give you an answer.
For ny own sake.

Eddy studies Arc for a nonent and then shoots a | ook at
Duke.

EDDY
(to Duke)
Drinks pl ease, Duke.

Duke goes to the liquor cabinet and pours two gl asses of an
expensi ve Cognac.

EDDY

That’ s good. | respect that kind of
prof essionalismin an QOrega.
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Duke sets the pair of glasses on the coffee table between
Arc and Eddy. Eddy takes a drink and savors the taste. Arc
follows suit, savoring the cost instead.

EDDY
Next question: do you know who |
anf?

ARC
Cedi pus Azrael, the chief operating
of ficer of IIlum nus.

EDDY
Good answer, again. | prefer Eddy
t hough. Since we are to do
busi ness, you shoul d know sonet hi ng
first: on paper and in public, this
conpany bel ongs to Derrick
Rochester, Doug Barton and ny
father. But inreality, I run this
conpany. And whil e Rochester busies
hinself with self-pronotion, Barton
knocks up nore whores then a stray
dog, and ny father hides away |ike

a recluse; | amforced to maintain
the integrity and image of this
conpany.

Arc picks up a slight bitterness in his voice.

EDDY ( CONT' D)
Rochester has a grandson who, to
say the | east, has becone quite a
nui sance for ne. He has grown to
bel i eve that his |ast nanme has
afforded hima sense of imunity to
all things. He is an enbarrassnent
that has swollen into a liability.
| want you to elimnate that
liability.

Arc takes another sip of the cognac.

ARC
So you want nme to kill hin®
EDDY
| want you to nake himdie. | don’t

care how you do it; an overdose, a
sui ci de, having himdrown in his

own vomt. | don't care, | just

want himdead, and | want it to

| ook natural, |like an accident. |I'm
( MORE)
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EDDY (cont’d)
sure | don’t have to nention the
sensitivity that is involved in
this situation.

ARC
How nmuch am | getting paid?

EDDY
If you do this right, two mllion.

ARC
Two mllion?

EDDY
| cannot stress how inportant it is
that you make sure that this does
not cone back to ne. | cannot all ow
t hose bastards that own this
conmpany to know about what | am
doing to maintain it.

ARC
| under st and.

Eddy takes anot her dri nk.

EDDY
Sanjit said you were good... By
| ooking at you, | can tell you’ ve

seen rough tines. Right now, you
have an opportunity to lift
yoursel f out of that shit hole you
live in. But if you fail, | wll
destroy you and everyone associ at ed
with you in order to protect

nyself. Is that clear?

ARC
Yeah.

EDDY
Good.

Eddy slides to ARC a seal ed envel ope.

EDDY
Everythi ng you need to know about
this enbarrassnent is in this

envel ope. |’ve secured you a job as
a driver. Duke, will get you a set
of descent clothes and we' |l talk

after this is done. Do you have any
guestions?
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ARC
| don’t have a car.

EDDY
That’s not a problem

Eddy finishes his cognac and returns to his desk.

Arc finishes his as well, trying to drown the pressure.
EDDY
(to Duke)

On your way out, tell the Prine
Mnister that I'’mready to see him

I NT. ARC' S FLAT - NI GHT

Arc enters his flat and hangs a suit bag on the nol ding of
hi s bedroom doorway. He throws the seal ed envel ope on the
tabl e.

Mary inquires fromthe w ndow seat.

MARY
VWhat’' s that?

ARC
Wor k.

Mary wal ks up to Arc and ki sses him

MARY
| m ssed you.

ARC
Me too.

Arc advances, he begins to kiss her romantically. After a
few ki sses, Mary stops him

MARY
| don’t have enough tine... for
that. | have to go neet Sanjit
soon.
Arc backs off.
MARY

| wish | didn’t have to though.
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ARC
Yeah. | know.

MARY
| hate this. Wiy did things have to
be this way? Wiy couldn’t we have
met sooner?

Arc goes to the window, he | ooks out at the construction
Site.

MARY
Maybe, we can just |eave. Escape
this place, go to Moscow or
Johannesbur g.

ARC
He’ d find us.
MARY
| can’t keep living like this.
ARC
Me either.
MARY

Then what are we going to do?
Arc turns to face her.

ARC
| don’t know.

Def eat ed, Mary begins to gather her things.

MARY
| should go... | just wanted to see
you.

Mary wal ks up to Arc and ki sses himon the cheek.

MARY
| | ove you.

ARC
| | ove you, too.

Mary wal ks out the door.
Arc | ooks at the door for a second, then pulls out a

cigarette. He lights it and turns back to the construction
site. Snoking it al one, he ponders his next nove.
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| NT. ARC S BEDROOM - AFTERNOON

Arc wakes up, in a coughing fit, he finds blood in his hand.
He fights the fit by injecting hinself with his nedicine.
Slowy he begins to feel better.

Arc gets up and goes to the mrror. Hs bruised face has
begun to heal but his eyes have grown nore bl oodshot.

After running his hand over his face to hel p hinsel f wake
up, Arc goes to the table and opens the envel ope.

He takes the bag off of his new suit and puts it on, then
pulls out his old Revolver and puts it in his jacket.

Arc | eaves the room

| NT. BENEDI CT" S PENTHOUSE - NI GHT

Arc knocks on the | arge door of an upscal e penthouse. After
a nonment, a scantly dressed WENCH answers the door, her eyes
fight thensel ves to stay open.

VAENCH
Who are you, darling?

Loud rnusic and | aughing blares fromthe room

ARC
|’mthe driver.

VENCH
kay.

The wench doesn’'t nove.

ARC
Can | cone in?

The wench just smles.

Arc stops wasting tinme and pushes passed her.

The inside of the penthouse is a train weck. Half-enpty
bottles of alcohol litter the floor. Drugs lie in wait on
t he tabl e.

On the couch a pair of girls kiss and caress a hal f naked

Benedi ct, whom seens nore interested in sonething across the
room
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Arc turns to see what interests Benedict so nmuch. To his
surprise... to his disgust, is a girl, an Omega, nearly
naked, hog tied and gagged on the fl oor.

Her eyes neet with Arc’s. Tears pour out fromthem as she
silently pleads for himto help her.

It takes every nerve in his body to remain calm

BENEDI CT
(slurred words)
Who are you? Who let... Wio let you
in, you fucking *Oneg ?

Arc tears hinself away fromthe girl

ARC
| " myour driver.
BENEDI CT
Driver? | don't need one. | told

them | don’'t need a driver.

ARC
You’ re going to the nuseum openi ng,
aren’t you? I'’mhere to drive you.

BENEDI CT
| can drive nyself. Now, get |ost.

ARC
Wth all do respect, sir, you are
in no condition to drive. And the
conmpany is paying ne to nake sure
you get there safely. Get dressed,
let’s go.

BENEDI CT
| " m busy, right now

ARC
You're | ate.

BENEDI CT
You have sone nerve on you, boy.
Are you actually telling ne what to
do? Do you not know who | am or
sonet hi ng?

ARC
| have the authority of your
grandfather to tell you what to do.
The party’s over, get dressed.

( CONTI NUED)
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Benedi ct thinks about it for a nonent.

BENEDI CT
Fuck. ..

| NT. BENEDI CT' S GARAGE - LATER

Benedi ct, now in a designer suit stunbles behind Arc towards
an expensi ve bl ack sedan.

Arc opens the door for Benedict to get in.

BENEDI CT
You serious? Is this what you're
driving nme in? It's a fucking
sedan.

Arc holds the door firmy for Benedict, eventually he
conpl i es.

Arc cl oses the door and gets into the front seat.

| NT. BLACK SEDAN

Arc turns on the car and puts it in reverse. It doesn’'t go
the direction he intends - He slans on the breaks and puts
it in drive.

BENEDI CT
Fuck man! Do you know what you're
doi ng?

Arc lightly lets off the break and then begins to drive the
car out of the garage and into the pouring rain.

BENEDI CT
| do not want to go to this fucking
museum bul I shit. Do you have any
i dea what | amdelaying for this
shit?

Arc doesn’'t respond, he just looks in the rear view mrror
at the evil bastard.

BENEDI CT
Yeah, | think you know what |’ m
tal king about. That is going to be
a fun tine. | found that slut on
the pier of all places. Can you
bel i eve that? She | ooked all
hungry, so | was |ike, "Hey
darling, you want sone food?"
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Benedi ct | aughs at hinsel f.

BENEDI CT
She is going to be so fun. Wiat’s
your nane by the way?

ARC
Arc.

BENEDI CT
Arc? What kind of bullshit QOrega
nanme is that, huh? | got a question
for you, "Arc’. You ever conpletely
just rape the life out of an Orega
whor e?

Arc clenches his jaw, trying to hide his disgust of the
conversati on.

BENEDI CT ( CONT’ D)

O are you just one of those

bi tches that makes 'love’? | don't
make [ ove- it ruins fucking... You
know what |1’ m going to do? I am
going to conpletely rape the life
out of that little Orega whore,
over and over until she just dies.

Arc is breathing hard, trying desperately to control his
enoti ons.

Benedi ct sml es.

BENEDI CT ( CONT’ D)
You know, | never even gave her
f ood.

Benedi ct | aughs.
BENEDI CT
Arc, you know why | wanna to do
t hat ?

Arc pulls the car over, his stares at the reflection of
Benedict in the back of the car.

BENEDI CT
Wait, why are we stopping? This
isnt the place. Are you... Is this

conversation turning you on?

Arc gets out of the car.
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EXT. SEATTLE GHETTO

In the pouring rain, Arc goes to the back door and opens it.
Arc pulls out his Colt Revolver and shoots Benedict, point
bl ank in the head. Bl ood spatters throughout the back seat.

Arc reaches in and pulls the dead body out of the car. It
falls onto the wet asphalt.

As if not satisfied, Arc shoots Benedict’s body once nore.

Eyes fall on Arc fromthe people hiding fromthe rain. He
qui ckly becones aware of this.

Arc gives one |ast | ook at the disgusting wetch on the
ground then puts his revolver away and gets back in the
sedan.

The sedan peals away | eaving the corpse by itself.

I NT. ARC' S FLAT - LATER

Arc bursts into his flat. He throws his gun in a drawer then
qui ckly goes to the w ndow.

No police outside yet, just the construction site.

ARC
Fuck nme! Fuck!

Arc rips off his tie. Hs jacket. H's shoes and pants.

I NT. SHOWER

Arc stands in the shower, in his shirt, underwear and dress
socks. He lets the hot water flow over his body.

Hs lip quivers, and his eyes shake. His tears are al nost
i ndi stingui shable fromthe hot water
EXT. SEATTLE GHETTO - NI GHT

G abowski and Atticus duck under sone police tape as they
approach a crinme scene in the mddle of the wet asphalt.

WEDGE, a fat uniformed cop spots them

VEDGE
Hey, Grab! Atticus! Wat’'s up?
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ATTI CUS
VWhat do we have here?

VEEDGE
Homi cide... A big one.

Wedge gui des Atticus and Grabowski to the tarp-covered body.

V\EDGE
The guy was shot in the head one
time, then shot again in the chest
once he was dead.

They reach the body... It was a short wal k.

GRABOWBK
VWho was he?

Wedge notions a crime scene investigator to renove the tarp
fromthe head.

VEDGE
Benedi ct Rochester.

Grabowski and Atticus | ook at Benedict in awe.

VEDGE ( CONT’ D)
He was the son of...

GRABOWBK
(interrupts)
Yeah, we know... Good.

VEDGE
Good?

GRABOWBK
Bastard had it comng to him

WEDGE
VWhat does that nean?

ATTI CUS
We caught this guy a few days ago,
beating the shit out of this girl
with a pipe.

VEDGE
You didn’t bring himin?

ATTI CUS
Whul d you?

The three nen | ook at the body a bit.
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WEDGE
You know that’s funny. | sent sone
guys to go check out his penthouse.
They found some girl tied up. We're
t al ki ng young.

GRABOWBK
So who are we dealing wth then? A
vi gil ante? Drug Deal er? Random act
of violence? W got any | eads?

VEDGE
Yeah, apparently, sone w tnesses
saw a bl ack sedan pull up to the
curb. The driver got out, shot him
in the back seat, pulled himout,
shot himagain and then left.

ATTI CUS

So, let’s find out who his driver
was.

| NT. EDDY' S OFFI CE ENTRANCE - MORNI NG

Arc storns into the entrance of the |obby, he walks up to
the guards in front of Eddy’ s door.

ARC
| need to see him

The guard don’t nove.

DUKE (O. S.)
Let himin.

Duke emerges from behind Arc. He opens the door and waits
for one of the guards to scan himfor nmetal before letting
hi min.

| NT. EDDY’ S OFFI CE

Eddy stands watching a |large TV screen on the wall as Arc
and Duke enter. It is a newscast about Benedict’s death. The
door shuts behind them

Eddy | ooks over, half surprised. He points to one of the
chairs at his desk

EDDY
Sit down.

Arc makes his way to the chair and sinks into it.
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EDDY
| received a phone call. Did | not
stress the inportance of you nmaking
this job | ook exactly the opposite
of what just fucking happened?

Arc sits quietly.

EDDY

| asked you a question, boy!
ARC

You di d.
EDDY

So, what the fuck went w ong?

Arc thinks of an answer.

EDDY
Don't lie to ne.
ARC
He saw ny gun, | reacted and

screwed up.

EDDY
That’s an under st at enent. You
absol utely fucked us both!

Eddy stares at Arc with a pondering rage.

EDDY
Way the fuck are you here? | would
think that you would be trying to
get as far away fromnme as you
could right now. Apparently, |
hired a noron.

ARC
There’'s a way out of this.

EDDY
You're the one that put us in this
situation. Wiy would | listen to
you about getting out of it?

ARC
Because this fuck up, on ny part,
may actually be a benefit to you..
There is something you and | have
in comon; we both want nore. How
| ong have Rochester and Barton been

( MORE)
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ARC (cont’ d)
living the good life? Living off
t he sweat and bl ood of your hard
wor k?

EDDY
Thi s conpany exists because of
t hem

ARC
But why is it still here? Over all
these years, it’s still the only
conpany that can produce a drug of
its caliber. Is that because of
themor is it because of you? But,
t hey probably don’t even trust you
with access to the fornula, do
t hey?

Arc can see he has Eddy’s interest.

ARC ( CONT’ D)
| kill themfor you and you can
finally run this conpany w thout
any interference. The only person
you woul d have to deal with is your
fat her.

EDDY
And what does that have to do with
our situation?

ARC
Because we both know why you didn’t
want this job to get out. It’s
because there’s only two nmen you
fear. You know you can buy off the
cops and as far as the nedia goes,
all they knowis that it was a
driver. That neans nothing, they
have an occupation, not a person.
They have no clue what the notive
was. W can nmake the notive
what ever we want. Assassi nation,
revenge, a disgruntled Orega

| ashing out, it doesn't matter. |If
| kill Rochester and Barton, in the
wake of this death, | can do it in

a way that wll strengthen your

i nnocence. It is an opportunity
that will not arise again for sone
time.

Eddy stares out the wi ndow at his possible kingdom
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EDDY
And what’s in it for you?

ARC
| want the two million that you owe
me for that pervert, right now. And
when this is done, | want what
Sanjit has.

EDDY
You want your own gang of thugs?
ARC
No. | want his thugs. | want his
cars, | want his building, | want
his woman. And | know you can do

that for me.

EDDY
You woul d betray the only nman who
hel ped you get off the streets and
gave you a job?

Arc’s unflinching eyes answer the question.
EDDY
kay. So, how do we do it?
EXT. ARI ZONA DESERT - DAY
A nonorail train flies across the bleak Arizona desert. Dust
shoots out fromunder it as it rockets toward its
desti nati on.
| NT. MONORAI L CAR - DAY
Arc sits by the window in his suit. He doesn’t | ook outside

at the beautiful rock formations. I nstead, he takes the tine
to wite in his journal.

ARC (V.0O)
The truth about nurdering that
pervert was this: | couldn’t

control nyself. It was like | was
possessed by sonething and didn’t
care about the noney or the
consequences. | was putting him
down |i ke the animal he was.
Murdered |i ke he deserved to be.

Arc | ooks up, he sees a young Onega in rags, like Arc once
was. The Onega | ooks out the wi ndow at the scenery.
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Arc continues writing.

ARC (V. 0O)
It gave ne a feeling that | had
never felt before. A feeling that
for once | felt like | wasn't

killing soneone for sonething to
eat or a place to sleep. For once,
| was killing soneone for ne.

EXT. TRAIN STATI ON - LATER

Arc gets off the train and wal ks through the enornous
metropolis of Phoenix. Ten tines the size of Seattle.

The voi ce over conti nues.

ARC (V.0QO)
Eddy and | went over the plan, it
seened sinpl e enough. Rochester
woul d be second, we would go
together to allow ne to get past
his security.

I NT. BARTON S BUI LDI NG - LATER

Arc wal ks through the | obby and gets into the el evator
W t hout any obst acl es.

ARC (V. Q)
Barton, on the other hand, |ived
the life of a playboy. He would
have m nimal security if any. The
only reason he went to his office
was so that he could he could have
sex with his receptionists.

| NT. BARTON' S BUI LDI NG / ELEVATOR

Arc rolls up his sleeve, he pulls out the syringe and gives
hinmself a hit. He puts the enpty VIAL in his pocket and puts
t he syringe away.

| NT. BARTON S BUI LDI NG / TOP FLOOR

The el evat or door opens and Arc energes with his Colt
Revol ver in hand.
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He wal ks straight to the door of Barton's office. The
receptioni st desk is enpty, the only source of life is a FAT
GUARD who is siting notionless and reading a magazi ne. Arc
fires the revolver, killing him He proceeds through the
door .

| NT. BARTON' S OFFI CE

BARTON, fat and greasy haired, |eans against his desk,
snoking a cigar with his pants at his ankles. In front of
him Arc finds the RECEPTI ONI ST on her knees.

The office is like Eddy’'s, only a bit nore el aborate. Behind
Barton’s desk is an enornous w ndow overl ooki ng the edge of
the Grand Canyon.

Arc points his revolver at Barton. Barton drops his cigar.

BARTON
Holy shit!

The receptionist turns around, Arc points the revol ver at
her .

ARC
(to the receptionist)
Get up! CGet against the wall!
The receptionist follows his commands.
Arc focuses on Barton again.

BARTON
What do you want? Who sent you?

ARC
No one.

Barton clunsily pulls up his pants.

BARTON
| can pay you, if that’s what you
want .
Arc noves forward.
ARC

Nope.
A SCREAM is heard at Arc’s side. He turns his head to see

anot her half naked secretary drop a bottle of chanpagne she
was carrying from another room
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Arc turns his head back to Barton; too late, he’s making a
run for it.

Arc fires sonme shots but m sses, putting holes through the
enornous Wi ndow instead - it cracks in a spiderweb but
doesn’t shatter

Barton makes it out a side door, Arc runs after him

| NT. BARTON S BUI LDI NG / OFFI CES

Arc chases Barton through a hall and then through a series
of offices. Firing at every chance he gets, though not
hitting him

At one point, Arc has to clinb up a desk and junp over a
cubical in an attenpt to catch up. During the process, the

enpty syringe vial he used earlier falls fromhis pocket
W t hout noti ce.

| NT. BARTON S BUI LDI NG / TOP FLOOR - CONTI NUQUS

Barton gets to the elevator, he presses the call button
frantically.

Arc catches up. There’'s no where for Barton to go.

BARTON
Pl ease, 1’1l give you anyt hi ng!

Arc points his revolver and Barton and tries to fire a shot.
Barton cowers in fear.

A click, Arc’'s enpty.
Barton breathes heavy with Anxiety.

BARTON
Ch God! Oh God, please save ne!

Arc rel oads the revol ver

ARC
You' re asking himto save you?

Barton | ooks up at the floor nunber, salvation is al nost
t here.
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ARC
You said you hel ped kill him

Arc finishes loading the cylinder of the revolver, he slans
it shut and points it at Barton.

BARTON
Oh God... Please..

Arc fires a shot, Barton coll apses agai nst the el evator
door, dead. Bl ood oozes from his head.

Arc lowers his gun and takes a deep breath.
Suddenly the el evator dings.

The door opens up revealing security guards, both hol ding
shot guns.

Arc jerks the revolver up and fires. Both the guards sl unp
down to the floor of the el evator.

Arc slides the revolver into his jacket and then clinbs into
the elevator. He has to step over Barton’s body to get in,
then kick it out alittle so that the doors close.

| NT. POLI CE STATION / GRABOWSKI 'S OFFI CE - AFTERNOON
G abowski eats a sandwi ch while watching the news.

TALKI NG HEAD
We have breaking news. It is being
reported that there has been a
shooting at the Illum nus Tower in
Phoeni x.

Grabowski stops eating. He |l eans forward, interested.

TALKI NG HEAD ( CONT’ D)
Wil e there has been no
confirmations on the nmatter. The
shooting is believed to have
happened on the top fl oor..

Atticus runs into G abowski’s office.
ATTI CUS
Grab. Quit watching that crap,
you’' re not going to believe this.

G abowski hops up and follows Atticus.
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| NT. EVI DENCE ROOM
Atticus and G abowski enter the evidence room

In front of themis a huge screen, tethered to a conputer
desk a few feet in front of it.

DANNY, a pretty ugly cop, is using the conputer to | ook at
sone evidence for a particul ar case.

ATTI CUS
Danny, can we use this real quick?

DANNY
|’min the mddle..

ATTI CUS
Just real quick

Danny submts and steps aside.

Atticus gets to work, he dials sone codes into the screen on
the desk, and pulls up a case on the big screen: It’s the
shooting in Phoenix that G abowski was just watching on the
news.

ATTI CUS
This is huge man.

On the big screen, Atticus pulls up information about the
victins. Anong themis Dougl as Barton.

GRABOWSKI
Holy shit.

ATTI CUS
Yeah, and | think it’s related to
our buddy.

GRABOWBK
What do you nean?

Atticus pulls up the case on Benedict for a side by side
compari son.

ATTI CUS
| know, it’s early, but shit,
t hi ngs are mat chi ng al ready.

The screen brings up inages of evidence as it matches
Atticus’s points.
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ATTI CUS
The sanme type of bull et casings.
Descriptions of the perp match.
Barton was shot in the head, so was
the dick wad. And that’'s not to
nmenti on that these two nen, both

associated with Il lum nus, were

murdered in the sane week. Alittle

nmore than a coi ncidence, |1’d say.
GRABOWSK

You m ght be on to sonething here.
Scrol | though Phoeni x’ s incom ng
evi dence.

The | arge screen begins to scroll through evidence in the
case. One of the itens catches G abowski’s eye.

GRABOWEK
St op!

Atticus stops the screen. The two nmen look at it: an enpty
syringe vial.

ATTI CUS
VWhat ?

The vial rotates on the screen allowing themto see every
angle of it.

GRABOWBK
|”ve seen this before.

I NT. SANJIT'S OFFI CE
Arc admres the replica of the titanic that Sanjit has been
wor ki ng on. He picks up the RAZOR BLADE and | ooks at it
intently.
Sanjit bursts through the door, Benji follows in tow.
Arc secretly pockets the Razor Bl ade.
ARC
(to Benji)
What are you doi ng here?

SANJI T
He’ s working for ne.
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ARC
Doi ng what ?

SANJI'T
You’' ve been busy, Mkey. | still
have people to kill.

ARC
No. He's not ready for that.

Sanjit goes to his desk and flops into his chair.

SANJI T
Are you sure?
(turns to Benji)
And what do you think about that?

BENJI

| mready.

Arc shoots Benji a stare of concern. Benji |ooks apathetic.

ARC

No.
SANJI'T

You didn’'t conme here to tal k about

manhood, Arc. Sit down. | hear you

actual ly want to buy something from

ne.

Arc sits down across from Sanjit.

ARC
| need a bonb.
SANJI'T
What the hell do you need a bonb
for?
ARC
Can't tell you
SANJI'T
(annoyed)
Fi ne, what kind of bonb, then?
ARC
A bi g one.
SANJI'T

(sarcastic)

( MORE)
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SANJIT (cont’d)
That really narrows it down for ne,
thanks... Let’s put it another way,
how much do you want to spend?

ARC
Two mllion.
Sanjit | aughs.
SANJI T
You have two mllion and you want

to spend it on a bonb? Fuck, no
wonder you Onega’s can’t break the
poverty line.

ARC
It’s not ny noney.
SANJI'T
kay, well, two million can buy you

a lot.

Arc nods his head at the nuclear bomb hangi ng behind Sanjit

C
i ke a decoration.

ARC
How ' bout that thing?

SANJI'T
That thing’ s not for sale. That
thing’ s an antique, M key. Besides,
it’s worth nore than fifty. You're
not going to find a nuclear bonb

for two mllion dollars.
ARC

What el se do you have then?
SANJI T

Let’s see...

Sanjit pushes sone buttons on the top of his desk,
transformng it into a conputer screen (like Atticus used in
t he evi dence roon)

Wiile Sanjit | ooks at the screen, Arc secretly pulls the
razor bl ade fromhis pocket and wedges it in the side of the
cushion of his seat.

SANJI T
| can get you a tactical warhead, a
cluster bonmb, phosphorous bonb, a
seism c bonmb, EMP, a dust pike..
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ARC
You say EMP? Those things ness with
el ectronics, right?

SANJI'T
That they do. This'Il fry every
hard drive within a 5 mle radius
and it can screw up a city’'s power
grid for for a few hours.

ARC
"1l take that.

SANJI T
You go froma nucl ear bonb to one
that | don’t even think expl odes.
What are you trying to acconplish
with this?

ARC
It fits the sane purpose. How soon
can | have it?

SANJI T
| think there’'s one in the
basenent, if you want it now.

ARC
Good. |'ve got a car, 1’|l pul
around. Have your guys put it in
t he trunk.
Sanjit | aughs.
SANJI T

You got a car? | didn't think you
coul d drive.

Sanjit | ooks to Benji.
SANJI T ( CONT’ D)
Guess he doesn’t need you anynore,
huh.

Arc | ooks at Benji, then | eaves the room
| NT. BLACK SEDAN - LATER

Arc drives the black sedan up a | arge street nanmed "Mnunent
Way". He pulls it up to a curb.
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Arc | ooks up and down the street behind him.. scanning the
road. Satisfied with whatever he found, he | ooks for
sonmet hi ng el se: a parking structure.

He spots one half a bl ock ahead, near a huge statue of a
bronze I ndian Totem pol e.

Arc pulls the car anay fromthe curb and drives into the
par ki ng structure.

EXT. PARKI NG STRUCTURE

The bl ack sedan drives up a few floors until it finds an
open spot against the street. The car turns off, and Arc
gets out.

He goes to the back of the trunk and opens it.

Inside lies a noderately large EMP BOVB. It’s in nmany ways a
mracle that Sanjit’s nmen were actually able to fit it back
t here.

Arc turns the bonb on. He sets up a device onto it which has
a sort of antenna attached to it.

Wth a few nore operations, a screen on the EMP bonb reads:
" ARVED. "

Arc closes the trunk and heads toward the stairs.

He pulls out his phone on the way and pulls up a nane:
Benj i .

Arc places the call and puts it to his ear.

It rings while he jogs down the stairs of the structure.

EXT. MONUMENT WAY - CONTI NUOUS

Arc steps out of the parking structure. He | ooks both ways
and spots a nice | ooking apartnent building.

Arc heads towards it.
On the phone, the voice-mail cuts in.

BENJI (V.Q)
Leave a nessage.
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ARC
Benji, this is Arc. | wanna
apol ogi ze for earlier. About you
bei ng ready and stuff. | want you
to cone by later, | have sone stuff
that’ Il help.

Arc hangs up the phone, and begi ns wal ki ng down the street.

I NT. MARY' S BUI LDI NG

Arc enters and heads up a flight of stairs.

| NT. MARY' S PLACE

A knock is heard on the door. Mary, half-dressed, answers
it. She is surprised to see Arc.

MARY
Arc? What are you doi ng here? You
know it’s not safe here.

ARC
| couldn’t wait, | had to see you

Arc enters the apartnment and ki sses Mary. He shuts the door
behi nd him

W see that Mary’'s place isn’t nuch better than Arc’s. It’s
bi gger and has nicer things init, but it still |ooks |ike
it’s going to fall down. Much of the brick walls are stained
by sonme sort of |eak and the hardwood floor is scuffed
beyond repair.

MARY
What if Sanjit catches us here?

ARC
| don’t care.

Arc kisses her nore. They make | ove.

I NT. MARY' S BEDROOM - LATER

Arc and Mary lie in bed together. They stare at each ot her
and smle.

Arc rubs his hand through her hair.
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MARY
What ?

ARC
You're beauti ful.

Mary smi | es.
Slowy, Mary's smle fades away to a | ook of concern.

MARY
You' re nose is bl eeding.

Arc sits up and w pes his nose.

Qui ckly, he gets out of bed and goes into the next room

I NT. MARY' S PLACE - CONTI NUOUS

Arc grabs the nedical kit fromhis jacket. He pulls out a
vial and syringe and injects it.

Mary cones in from behind and catches him

MARY

What is that? What are you doi ng?
ARC

Not hi ng.
MARY

It’s not nothing, your nose was
bl eedi ng and now you’'re taking a
drugs or sonet hi ng.

Arc finishes the injection, he puts the syringe away.

MARY
What ' s goi ng on?

Arc is hesitant to answer, but after a nonent, he does.

ARC
" mdying, Mary.

MARY
What did you say?

ARC
|’ mdying. This nedicine is just
sl ow ng down the process. Keeping
nme alive a little |onger.
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MARY
You’' re j oking. .

Arc shakes his head.
MARY
| don’t understand? How are you
dyi ng?

Arc begins to put on his clothes.

ARC
My body’s rejecting the Onethest. |
guess, I'mjust not neant to live
forever.

MARY

Way didn’t you tell nme this before?

ARC
| didn’t want you to know.

Arc kisses Mary on the cheek.
ARC
Let’s go to ny place, kay? W can
tal k about it there.

MARY
Fine. I |ove you.

ARC
| love you, too.

Arc puts on his jacket and | eaves.

I NT. ARC S FLAT - N GHT
Arc wites in his journal.
ARC (V.0QO)
| ve always cone off as reckless to
people. | don’t think that’s true.
| NT. ORPHANAGE/ SCHOOL - DAY

Hadyn, the younger version of Arc, wal ks through a schoo
hall with a | arge book under his arm

Suddenly, a bigger kid with a large birthmark on his
f orehead, HENRY, knocks the book out of Hadyn's arns.
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The book smashes agai nst the ground, papers that were under
t he hardcover go flying.

A group of teenagers |aughs at Hadyn while he picks up the
papers up.

ARC (V.0QO)
| ve al ways thought of nyself as a
pl anner.

| NT. ORPHANAGE/ SCHOOL - YEARS LATER

Hadyn, now a teenager, stands at his |ocker, staring at a
kid down the hall- Henry, still noticeable with his
bi rt hmar k.

ARC (V.0Q)
| ve al ways sought to better
mysel f. And the one thing I
realized early on, was that greater
rewards required greater risks.

Hadyn sl anms the | ocker shut and wal ks up to Henry and his
posse. Wthout hesitation, Hadyn slanms his fist into Henry’'s
jaw. Teeth fly out.

Hadyn’s act is net with aggression for Henry’ s posse, who
all gang up on Hadyn and beat himto the ground.

I NT. NURSE' S OFFI CE - LATER

Hadyn sits in the nurses office with a bl oodied face and an
armin a sling.

ARC (V.0QO)
And oftentimes, failure is an
avenue for greater success.

Hadyn waits for the nurse to |l eave the room then junps up.
He goes over to a refrigerator and opens it up.

There are lines of 1V bags filled with bl ood. Hadyn grabs

one and stuffs it in his pocket.

| NT. HADYN S DORM ROOM

Haydn, with a swollen face, sits at his desk alone with a

bottle of glue in his hand. He carefully pours the glue on

his fingertips and the lines of his palm then holds it out
to dry.
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ARC (V.0QO)
My entire life was devoted to
bettering nmyself. No nmatter the
risks, I was determ ned to escape
the oppression | was born into.

| NT. SCHOCL BUI LDI NG EXI'T

A line of eighteen-year-olds | augh and chuckl e as they stand
in line. Faculty claps for themfromthe side.

The I'ine goes through a series of processing. They first put
their hand down on a scanner pad. A green |light shines on,
si gnal i ng approval .

ARC (V.0QO)
And t hough I’ ve triunphed over the
obstacles set forth by nmy apathetic
el ders.

Hadyn, face still purple and bruised, puts his hand on the
scanner. The screen shows up with no fingertips; the effects
of covering it in glue. The green |light approves him

The line continues to a blood station. Orega’ s take a
hypoderm c gun and put it up to their arm They extract
blood into a vial then hand it to a faculty nenber on the
ot her si de.

ARC (V. Q)
|’ve fallen into a position where |
am dammed, no matter what | do.

Hadyn | ooks at the faculty nenber: he is preoccupied with
anot her girl.

Hadyn takes the 1V bag and uses the hypoderm c gun to
extract blood fromit. He hands the vial to the faculty
menber and noves on.

The line continues to a photo booth. As an Orega stands in
front of a canmera, a screen on the side counts down, three,
two, one, then flashes a picture.

ARC (V. Q)
And since | amdammed, it seemns
clear to ne that | have only one
option left.

Hadyn wal ks up to the canera booth. The screen on the side
begins to count down. Three, Two...

Hadyn turns and wal ks out of the booth.
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...One, the canera flashes, only capturing the side of his
brui sed face.

The last station consists of a machi ne, handing out ID Cards
before the Onega’s are forced to | eave the buil ding.

ARC (V. Q)
To help the ones that are |ike
me... The Orega’s. To save them

fromthis worl d.

Hadyn grabs his 1D CARD. He |l ooks at it: it has no real
information on it except for his name.

Hadyn follows the line out of the building.

EXT. OLD SCHOOL BUI LDI NG - CONTI NUQUS

Hadyn wal ks out of the building with a | arge group of
t eenagers.

Behi nd them security guards prevent reentry.

Hadyn | ooks around in bew | dered, he holds an ID CARD in his
hand.

(It is the sane scene as before)
ARC (V. 0O)

The world is broken. But things

have sonme how lined up. Wile, |

may not be able to fix it for

nysel f anynore, maybe | can fix it

for Mary and Benji -
Hadyn wal ks up to the nearest trashcan and throws the ID
CARD into it.
| NT. ARC S FLAT - N GHT
A knock is heard at Arc’s door.
Arc quits witing in his journal and answers it.
He | ooks back at Mary, sleeping in his bed.
Arc answers the door.

BENJI
You wanted ne to cone by?
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ARC
Yeah.

Arc lets Benji in and offers hima seat at the table.

Arc goes to his drawer and pulls out his Colt revolver. He
places it on the table.

ARC
I f you re gonna kill soneone, you
need a gun.

Arc picks up the revolver and unl oads the bullets.

ARC
The trigger’s broken, but it shoots
strai ght.

Arc illustrates his point by pulling the trigger; the hanmer
doesn’t nove. He then pulls the hammer back and lets it go.
It slanms back against the body of the revol ver.

Arc slides the revolver to Benji. Benji picks it up and
| ooks it over.

Arc grabs a |l arge paper bag and sets it on the table.

BENJI
VWhat's that?

ARC
Lift Pads. It’s what they use on
construction sites to nove heavy
equi pnent. Take them

BENJI
Ckay?

Suddenly, a noise is heard fromthe other room A npan
com ng fromthe bedroom

Benji looks in, he can clearly see Mary sl eeping.

BENJI
What’ s she doi ng here?

Arc | ooks back through the open door.

ARC
Just do what you gotta do, Ckay?

Arc opens the door for Benji, ushering himout.
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ARC
Good | uck, alright?

Benji gets up and goes to the door. He gives one |ast | ook
at Mary. The gears are turning in his m nd.

Arc shuts the door. He | ooks back at Mary.

Arc wipes his face with his hand then grabs a cigarette and
lights it.

| NT. EDDY’ S OFFI CE - EVEN NG

Arc wal ks in wearing his suit and being escorted by Duke.

Arc sits down across from Eddy.

ARC
Are you ready for this?

EDDY
ARc... |’ve been doing sone
thinking. | don't need to go on

this. Duke can go with you

ARC
He can conme with us if you want,
but have you been watching the
news? You know probably nore than
me that no one is being allowed
anywhere cl ose to Rochester. Do you
really think that Duke here, alone,
can get nme in the sane room as hinf

EDDY
And what if this doesn’t work?
ARC
Then we’'re both fucked... Rochester

has to die and you're the only one
that can get ne close enough to
him Now, get ready and let’s go;
you’' re driving.

EDDY
What happened to the car | got you?

ARC
| left it at hone.
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EDDY
Wiy woul d you do that?

ARC _
Because | don't have a i cense and
| never learned to drive. Now let's

go.

Arc gets up and wal ks to the door.

Eddy goes into his drawer and pulls out a pistol. He shoves
inin his coat pocket and wal ks up to Duke, putting his
mout h near the bodyguard’ s ear.

EDDY
(whi spers)
The nonment he does it, you kil
hi m

Eddy breaks away and follows Arc with Duke in tow.

EXT. EXCLUSI VE HOUSI NG COWMUNI TY - LATER
The sky is cloudy and about to rain

A silver luxury car drives up a long ranp towards a nesa
like structure in the mddle of the city. On top of the nesa
is an excl usive housing comunity, hone to the ultra rich.

The car cones to a security booth. Al around the front side
of the booth are nobs of news nedia trying unsuccessfully to
get in.

The SECURI TY GUARD | ooks i n.

I NT. SILVER LUXERY CAR

Duke, rolls down the wi ndow of the car. Beside him Arc sits
in the passenger seat. Behind them Eddy sits al one.

SECURI TY GUARD
Can | help you?

DUKE
We're here to see M. Rochester.

SECURI TY GUARD
M. Rochester isn’t accepting any
guests right now. | can | eave a
nmessage if you' d |ike.

Eddy pipes in from behi nd.
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EDDY
| think he’d make an exception for
me, wouldn’t you say?

The security guard | ooks in the back seat.

SECURI TY GUARD
M. Azrael! I'msorry, sir, |
didn't see you there. I'll let you
in, right away.

EDDY
Thank you.

The security guard runs to his booth and flips a switch.

EXT. EXCLUSI VE HOUSI NG COVMUNI TY

The thick security gate lowers into the ground allow ng the
silver luxury car to enter.

I NT. SILVER LUXURY CAR

Qut si de the wi ndows, the exclusive community | ooks |ike an
old English village filled with ornate castle-like nansions
and cobbl estone roads. It is a paradise, contrasting harshly
with the decaying city that surrounds it.

It begins to rain.

EDDY
What if this plan doesn’t work? How
are we really going to get into a
house full of guards, kill
Rochester, then get out w thout
anyone know ng?

ARC
It will work.

Arc’s nose begins to bleed, he wpes it clean and then
searches for his nmedicine in his jacket pocket.

He can't find it.

DUKE
You alright?

ARC
Yeah, |'mfi ne.



71.

EXT. ROCHESTER S MANSI ON

The car pulls through a |large rod-iron gate and stops in
front of an enornous, castle-Ilike mansion.

The three nen get out and walk to the door.

A DOORGUARD stands waiting with a netal detector in his
hand. He lifts it up and stands ready to scan.

EDDY
Don’'t waste your tine. O course
t hese guys have guns, don’'t you
think I"’mjust as worried about
this as your boss?

Eddy wal ks passed the doorguard and enters the house. Duke
and Arc follow.

| NT. ROCHESTER S MANSI ON
Eddy, Duke, and Arc enter the living room

Rochester’s famly and advisers sit in the roomtalking
about the situation.

ROCHESTER sticks out like a thunb. Alarge man with a
natural ly nmuscular frane. He is bald but alnost proud of it;
along wth his beard, it seens to make hi m| ook stronger.

Rochester spots Eddy and stands up.

ROCHESTER
What are you doi ng here?

EDDY
| think we should talk.

ROCHESTER
| don’t think nowis the best tine
for this, Ed.
EDDY
On the contrary, | think it is,
Sir.
Rochester is taken back a little by Eddy’ s directness.

ROCHESTER
Ckay then, you' re here, let’s talk.
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EDDY
In private.

ROCHESTER
Al right.

| NT. ROCHESTER S MANSI ON / HALL

Arc and Duke foll ow Rochester and Eddy as they wal k down a
| ong hall.

ROCHESTER
So what’'s this about, Ed?

EDDY
These crines are connected. You
didn’t think we would need to talk
about this?

ROCHESTER
We coul d have tal ked about it over
t he phone.

EDDY

This is a little bigger than that.

They reach a room Rochester opens it and | ooks at Arc and
Duke.

ROCHESTER

| thought this was private.
EDDY

They' Il wait outside.

Rochester and Eddy enter the room The door closes behind
t hem

Duke and Arc post up in front of the door.
Arc | ooks both ways to make sure the coast is clear.

He pulls out a handgun from his jacket and nmakes sure the
clip is |oaded.

DUKE
So, how s this gonna work anyway?
How are you going to nmake this | ook
like it makes sense?

Arc pulls out a silencer barrel, he begins to attach it to
t he handgun.
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ARC
W nmeke it |look |ike Eddy was a
victimtoo.

DUKE
How s that ?

Arc tightens the barrel of the silencer.

ARC
Easy.

Arc lifts the gun up and shoots Duke in the head. He falls
to the floor.

Arc kicks in the door to the room

| NT. ROCHESTER S PRI VATE ROOM
Rochester and Eddy spin to the invasion of Arc.

ROCHESTER
VWhat the hell is this?

Arc points the handgun at Rochester and kills him

EDDY
Shit!

Arc wal ks up to Rochester’s body to nake sure he’ s dead.

Wthout Arc’s know edge, Eddy pulls his pistol out of his
jacket and hides it in his right hand.

EDDY
Ckay, Good... Now the hard part,
right?
Arc turns to Eddy.
Eddy points to his upper right shoul der.

EDDY
Do it right here.

Arc lifts the gun and points it at his face.

EDDY
What are you doi ng?
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ARC
Sorry, 1’ve made bigger plans.

EDDY
Fucker!!

Eddy swings up the pistol and fires! Arc retaliates. Both
men fall to the ground.

Arc clinches his abdonen.

ARC
Shit! Shit!

Arc crawls up to his side. Eddy is dead.
Arc uses a nearby chair to help clinb to his feet.
He puts his hand down on his abdonen. It’s covered in bl ood.

ARC
Damm it.

From outside the door, Arc hears yells comng towards him
Arc | ooks around the room there are no w ndows.

He picks up his gun and stunbles to the door.

| NT. ROCHESTER S MANSI ON / HALL

Arc peaks into the hall, two nen are headed towards him
yelling into wal ki e-tal ki es.

Arc hops out and shoots them
He linps toward the other direction.

Arc makes it to a turn in the hall. He | ooks around the
corner and sees a guard jogging towards him

Arc shoots himdown and conti nues towards a w ndow.

Arc fires at the window. After a few bullets, it breaks. Arc
junps out and into the rain.
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EXT. ROCHESTER S MANSI ON

Arc finds hinself at the side of the house. He hobbl es
towards the front and peaks around the corner.

Next to Eddy’s silver car, ten guards stand posted with
sub- machi ne guns.

One guard slides the large, rod-iron gate cl osed. Another
tal ks on the phone with police.

Arc abandons the front and heads toward the back of the
house.

At the back. a pool overlooking a golf course awaits him
Arc nmakes a break for the golf course.

GUARD (O S.)
Hey!

Arc turns his head to see a guard reaching for his gun. He
qui ckly shoots hi mdown and continues toward the golf
cour se.

EXT. EXCLUSI VE GOLFCOURSE - CONTI NUOUS

Arc hobble’s across the golf course towards a patch of trees
on the others side.

In a breaking of trees, a distance away, Arc spots police
cars flying towards Rochester’s nansion.

Arc reaches the trees. He turns to | ook behind him Guards
and police have spotted himand are running towards him
EXT. EXCLUSI VE PARK - CONTI NUOUS

Arc linps through the park trying to find his way through.
He trips on a root and falls, losing the gun in a bush.

Arc makes it to his feet and |l eans on a tree for a second,
trying to catch his breath.

Hi s nose begins to bl eed again.
Arc begins to cough violently. He vomts bl ood.
Behi nd him he hears the voices of his pursuers |ooking for

hi m
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Arc starts to run again. He can see a clearing up ahead:
sal vati on

Arc uses all his mght to get there.

EXT. EXCLUSI VE HOUSI NG COVMMUNI TY STREET - CONTI NUOUS

Arc stunbles out of the park and onto a cobbl est one road.
He turns to run, but is stopped. A pair of police cars fly
up to himand slide to a stop. Oficers get out of their
cars with guns pointed.

Arc turns to run the other way.

The guards and POLI CE energe fromthe park, they pull out
t heir guns.

POLI CE
Drop to your knees!

Arc | ooks down the long enpty road. Freedom
But he knows he wouldn’t nake it a step.

Arc drops his gun, falls to his knees and rai ses his hands
in surrender.

The cops rush in and one kicks himin the face.

| NT. | NTERROGATI ON ROOM - LATER

Arc sits in a standard interrogation roomw th his nose

bl eedi ng. The occasi onal bl ood-soaked cough keeps him
occupied as he stares at hinself in a one-sided mrror.

Hi s cl othes have been renoved, replaced by an orange
junpsuit. H's hands are chained to the steel table where he
I S seat ed.

| NT. | NTERROGATI ON OBSERVATI ON ROOM

Atticus and G abowski watch Arc |ike hawks with the D strict
Att orney, Chase DOUGLAS.

DOUGLAS
So who i s he?
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ATTI CUS
Don’t know. On file: there’ s no
match on finger prints or DNA. He's
got no facial match either. It’'s
i ke he just cane out of no where.

DOUGLAS
Okay. then, we'll let the Feds deal
with him

GRABOWSK
The Feds?

DOUGLAS
He's getting transferred to federal
t onor r ow.

GRABOWSK
Conme on, this is our guy, let us
talk to him

DOUGLAS
He crossed the boarder when he went
into Arizona. This is above us.

GRABONSK]
Let ne just talk to himfor a
m nut e, before he goes.

DOUGLAS
Why ?

GRABOWGKI
Because, | know him

ATTI CUS
You know hi nf?

GRABOWBK
| met hi monce.

ATTI CUS
Wher e?

GRABOWEKI

Doesn't matter. Gve ne five

m nutes, naybe | can get himto
tal k before we send himoff to
t hose shit heads.

DOUGLAS
VWhat’ s the point?
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GRABOWSKI
| don’t know, how about i nproving
our careers?

Dougl as thinks for a nonent.
DOUGLAS
Fine, five mnutes. But that's it.
| NT. | NTERROGATI ON ROOM - LATER

G abowski wal ks into the roomwith a folder and a paper cup
of water.

He slides the paper cup to Arc.
Arc drinks it.

ARC
| know you.

GRABOWBK
Yeah. Small world, huh?

ARC
You got a snoke for ne this tine?

GRABONSKI
Yeah.

G obowski pulls out a pack of cigarettes and gives one to
Arc. Then reaching across the table, he lights it.

GRABOWEK
| see they patched you up pretty
good.

ARC

When can | get a phone call?

GRABOWSK
The | aw says now, if you want.

ARC
No, not now. Later.

GRABOWSK
kay, no problem What’s your nane?

ARC
| don’t have a nane.
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GRABOWSK
Then what can | call you?

ARC
(hesi tant)
Call nme, Arc.

GRABOWEK
Ckay, Arc, why’'d you do it?

ARC
You know why | did it.

GRABOWSK
What’ s that supposed to nean?

ARC
You said it yourself; we’'re not
supposed to live like this.

GRABOWSK
So you went and started killing
peopl e?
ARC
| ve always killed people. | just
started killing the right people.
GRABOWSK
Why ?
ARC

So that we can live.

GRABOWEK]
How does nurdering people
acconplish that?

ARC
Everyone knows that only three
peopl e knew the fornmula required to
create Orethest. If | killed them
t here woul d be no nore Onet hest.
Wt hout any Orethest, you start

agi ng.

GRABOWSK
Well, you failed then. Because one
person still knows it. Not to

mention that there is a factory in
A ynpia that produces it. You don’'t
think that it’s witten down
somewhere in that factory?
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ARC
| was going to use a bonb for that.

GRABOWSK
You' re insane.

Arc has a coughing fit.

ARC
No, I'"mnot. Anything el se you want
to ask?

G abowski shakes hi s head.

GRABOWSK
You haven’t said a word to anyone
el se. Wiy are you telling ne al
this?

ARC
You said that the world was broken.
I’mletting you know that 1’ m
fixing it.

GRABOWBK
Fi xi ng? You didn’t fix anything.

Grabowski gets up and | eaves.

I NT. PRI SON CELL - NI GHT

Arc sits in his holding cell, watching the TV. There is a
news report on the nurders. The tal king head goes into
details about Eddy’ s father, Bruce Azrael.

TALKI NG HEAD
...A nmenorial service will be held
tomorrow at el even o' clock at Luis
Menorial Park. Expected guests
i ncl ude President WIIians,
Governor Randell, Prime Mnister
Cl ark and of course the surviving
founder of |1l um nus, Bruce Azrael,
who hasn’t been seen in public
si nce. .

Arc gets up. He goes to the door of the jail cell

Across the way is a prison guard, reading a book.
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ARC
| want my phone call, now.

I NT. PRI SON PHONE - LATER

Cuffed in chains, Arc is escorted to a phone by the PRI SON
GUARD,

He picks up the phone and dials a nunber.

He eyes the prison guard; he seens to not be paying
attention.

After letting it ring for a while, Arc hears it pick up.

ARC
Ten-thirty, A M

| NT. PRI SON CELL - MORNI NG
Arc is asleep on a stiff bed in his cell

He i s woken by the banging of a nightstick against the
prison bars.

PRI SON GUARD
Time for you to go.

Arc sits up and yawns. Hi s eyes show a deep exhausti on.

| NT. POLI CE STATI ON GARAGE - MOMENTS LATER

Atticus and G abowski follow Arc as he is escorted by two
police guards into a snmall arnored transport truck waiting
for himin the hanger.

In front of him the rear doors of the transport open,
revealing a holding cell. A DRIVER stands next to it talking
t o Dougl as.

GRABONSKI
VWhere's the escort vehicle?

DOUGLAS
Apparently the Feds want this to be
| ow profile.

ATTI CUS
VWhere's the FBI then?
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DRI VER
At the Col unbus airport.

GRABOVEKI
Way out there? Who made all these
changes?

DRI VER
|’ m hearing that it came fromthe
t op.

DOUGLAS

| need one of you to ride along and
sign the prisoner off at the
airport.

Atticus and Grabowski | ook at each other.

ATTI CUS
"Il do it. You owe ne |unch,
t hough.

| NT. ARMORED TRANSPORT

The police escorts help Arc in and then secure himto the
floor of the truck. Atticus gets into the cell and sits
across fromArc.

Grabowski | ooks in from outside.

GRABOWEK
(to Atticus)
See you | ater.

ATTI CUS
Lat er.

The police escorts get out of the truck | eaving only Atticus
and Arc.

The transport doors close in front of him

A panel at the front of the truck slides open revealing the
driver and CO DRI VER of the truck separated fromthe cell by
a grate.

DRI VER
You all clear back there?

ATTI CUS
YA, let’s get this over wth.

The driver shuts the slide and the transport begins to nove.
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EXT. POLI CE STATI ON - CONTI NUOUS

The arnored transport pulls out of the police station hanger

and heads

for the freeway.

| NT. ARMORED TRANSPORT - LATER

Atticus stares at Arc, |looking for an excuse to talk shit to

hi m

Arc has a coughing fit.

Arc | ooks

ATTI CUS

What’s with all the coughing?
ARC

Dyi ng.
ATTI CUS

You don’t know what dying is.
up at Atticus with a confused | ook.

ATTI CUS ( CONT’ D)
Do you not get it? Do you not
reali ze what you just did? Those
guys you killed were national
heroes. You m ght as well have
killed the fucking King of Engl and.
The inmates in Federal are going to
eat you alive.

Arc | aughs.

ARC
|"mnot making it to Federal.

ATTI CUS
Oh really? You planning an escape
or sonet hi ng?

ARC
Way do you think the FBI pulled its
escorts? | know a guy, who knows a
ot of guys in the FBI. And nost of

them are on his payroll. That guy
that | know... right now, | inagine
he’s really pissed at ne.

ATTI CUS
Way' s that?
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ARC
Because |’ mpretty sure he just
found out |’ve been fucking his
girlfriend for the last ten years.
Atticus | ooks at Arc with bew | derment.
The driver speaks up fromthe front.
DRI VER
(to co-driver)
What’ s that car doing up there?
EXT. RURAL FREEWAY
A lone car is parked sideways on the raised, enpty freeway.
Brutus, one of Sanjit’s thugs, gets out of the car with a
grenade | auncher in his hand.
Brutus punps the grenade | auncher and ains it at the arnored
transport.
| NT. ARMORED TRANSPORT

DRI VER
VWhat the hell. ..

An expl osion rocks the front of the transport. It slans
f orward

EXT. RURAL FREEWAY

The front of the arnored transport is on fire.

Brutus punps the gun again and ai ns.

He fires and blasts a grenade at the truck.

This tinme, it hits the front wheel and blasts it onto its
si de.

The transport slides into the center divider and stops.

| NT. ARMORED TRANSPORT

Arc finds hinself hanging fromhis restraints, which are
still attached to the bench he was sitting at.

He has a short coughing fit.
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Atticus nobans. Arc finds him energing froma ball in the
cor ner.

ATTI CUS
Shit! What was that ?!

Cl anks are heard fromthe door, then the roar of a buzz saw.

ATTI CUS
What’ s goi ng on?

The door flies open, Brutus enters and shoots Atticus two
times. He falls down dead.

Brutus wal ks up to Arc. He pulls out a hypoderm c needl e.
Brutus sm | es.

BRUTUS
Quess who wants to see you

Brutus shoves the needle in Arc’s neck. Everything goes
bl ack.
| NT. STOREROOM

Arc sits in a chair in an enpty, bloodstained room H's
junpsuit has been nearly torn off : only the pants renain.

Arc’s hands are retrained behind himby a zip tie.

He lets hinself get beat up by Brutus and another | arge

t hug.

I NT. SANJIT'S BU LDl NG - UPPER LOBBY

Brutus and the other thug drag Arc fromthe el evator, though
the I arge upper |obby, and into Sanjit’s office.

I NT. SANJIT'S OFFI CE

Arc is placed in a seat across fromSanjit.

Arc lifts his head up. Sanjit is sitting back in his chair
with his feet up on the desk. He is slowy drinking a gl ass
of whi skey.

Benji stands at Sanjit’s side: the clear betrayer.

On the other side, a |large screen shows the nmenoria
processi on taking place.
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SANJI'T
Ah, M key, M key, | ook what you did
to yourself.

BRUTUS
He didn’'t even fight back.

SANJI T
That’ s what happens when you know
you're guilty.

Sanjit puts his feet down.

SANJI T
(to Brutus)
You guys can wait outside.

Brutus and the other thug | eave the room and cl ose the door
behi nd them

SANJI'T
M key, you were ny favorite. You
really were. But perhaps that
favoritism fostered a probl em
wi thin you. You know what t hat
problemis? It’'s that you don’'t
know your place. You seemto have
built up a nentality that you are
sonehow nore than an Orega. And
with it, you stopped respecting
your elders. You started fucking
what was theirs. And then you got
so cocky, that you started killing
very inportant people on your own
accord. What were you hoping to
acconpl i sh?

Arc is silent.

SANJI T (CONT' D)
See, Ben here, had some conmmon
sense. He knew what his place was,
and he knewto tell nme the truth:
that you were hiding sonething from
me. And for that he is being
rewar ded.

Sanjit stands up and wal ks to his nodel set.
SANJI T

So tell me what | should do with
you?
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Wth Sanjit’s back to him Arc begins to nove his hands
behi nd him Searching for sonething: The razor bl ade.

Sanjit picks up a thin, footlong, nmetal rod and wal ks over
to Arc.

SANJI'T
O perhaps we should reverse our
rolls. What would you do if you
found out that your favorite
enpl oyee was fucking the worman you
| ove?

ARC
You don’t | ove her.

Sanjit slams the nmetal rod against Arc’s face, spraying
bl ood across the room

SANJI'T
Don’t give ne that bullshit. You
t hi nk you | ove her? Wat you have
is not love. You |oved the idea of
what she represented. So | et ne ask
you agai n. What woul d you do?

Arc’s glances over at the nmenorial procession on the screen.

ARC
VWhat time is it?

Sanjit slanms the netal rod against Arc’s face again. Arc
guenches in pain.

SANJI'T
See, you are an Orega. You can’'t
deci de, can you?
Sanjit wal ks over to his chair and sits down.

SANJI T
So |l will decide for you.

Arc shoots a glance at Benji.
Benji pulls his Colt revolver out and points it at Sanjit.

BENJI
No, you wont.

Sanjit | aughs.
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SANJI T
You’' re backup plan is a double
Cross?

Debris shoots out the side of Sanjit’s desk. Benji falls
back, dropping the gun.

Sanjit stands up with a shotgun in his hand. He wal ks up to
Benj i .

SANJI T
Bad choi ce, Ben

Sanjit lets off another shot, Benji collapses to the ground.

Brutus rushes in fromthe door, a gun drawn.

BRUTUS
You al right?

SANJI T
Yes, I'mfine. Go get Mary for ne,
will you?

Brutus | eaves the room

Sanjit walks to his desk and rel oads the shot gun.

Arc | ooks at Benji. Tears roll down his eyes.
ARC
You fucker!
SANJI'T

| admre your efforts, this grand
pl an you cane up with, but M key,
that is your thought process in
conparison to mne. | wll always
out think you, and I wll always
win. You rely on brawn. You're big,
you' re faster than nost people
because you’ re younger. But what
you lack is wsdom And that is why
your friend is dead; fromthe |ack
of wi sdominvolved in your planing.

Brutus returns with Mary. He throws her to Sanjit.

Arc | ooks at her. Her face is bruised and cut.

SANJI T
Now here conme’ s your second | esson
The one, | am guessing, you didn’t

pl an for.
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ARC
You bast ard.

Sanjit wal ks over to Mary. He grasps her roughly and ki sses
her on the cheek.

SANJI T
To you, M key, she is everything,
isn't she? But to nme... she is

repl aceabl e.

ARC
Get your hands off her.

Sanjit runs his hand through her hair.

SANJI T
Let me prove this to you

Sanjit puts his nmouth near her ear.
SANJI T

(whi spers to Mary)
Tell him you love him

Mary quivers with fear, know ng what will happen with her
answer. Sanjit steps back waiting for her answer.
ARC

(to Mary)
Don’t.

Tears drip down Mary’'s face.

MARY
| | ove you.

The shot gun goes off. Shot flies through Mary’'s body. She
falls to the floor

ARC
NOOO!

Arc begins to cry.
SANJI T
Wasn’t what you had pl anned, was
it? Look what your actions have
done... It’'s a waste.

Sanjit wal ks over and sits on the desk in front of Arc. He
poi nts the shotgun at Arc’s chest.
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SANJI T ( CONT’ D)
You think you're in pain? I'min

pain! | |oved her! But when

bet rayal happens, a nessage needs
to be sent... Before I kill you

t hough, | have just one question.

Arc’s head is facing the ground.
Sanjit pulls Arc’s hair so they can | ook eye to eye.

SANJI T (CONT' D)
Look at ne! | want to know, where
is that EMP bonb you bought?
can’t have that go off.

Arc | ooks at Sanjit with anger, he breathes heavy. H s eyes
becone al nost fully bl oodshot.

SANJI T
VWhere is it?

Arc | ooks at the | arge screen. The coverage of the nenori al
procession shows a lino driving passed the bronze Indian
Tot em pol e.

ARC
VWhat time is it?

SANJI'T
What does that have to do with
anyt hi ng.
Suddenly the large screen turns to digital static.
Sanjit | ooks at the screen.

A few seconds later, the lights and el ectrical devices go
out .

ARC
It means, |'ml ate.

Arc swings his armaround, now free, and cuts Sanjit in the
face with the razorbl ade.

Wth his other arm he pushes the shotgun away from his
chest: it goes off, blowng a hole in the chair he was
sitting in.

Arc ki cks and punches Sanjit, knocking himto the floor.

Before Sanjit can get up, Arc is pointing his Colt revolver
at Sanjit’s face.
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ARC
Now, you deal with ne.

The door opens, Brutus peaks in with his hand on his gun.
Wt hout hesitation, Arc fires a shot, downing Brutus. He
returns his focus to Sanjit.

ARC
Lock your door.

Sanjit gets up and goes to the door.

ARC

Don't try anything, or you Il die.
SANJI T

You wouldn’t kill me, here. You're

not that dunb.

ARC
Call ny bluff, then.

Sanjit |locks the door. He turns around to face Arc.

SANJI T
Now what ?

Arc points the nuclear bonb hanging on the wall.

ARC
| want your bonb.

Arc goes to the bonb and pulls out a pin that is holding it
up. It drops to the ground.

SANJI T
You're, insane.

ARC
Armit, now.

Sanjit goes to the bonb and begins armng it.

Arc goes to Benji’s body. He reaches in his jacket pocket
and pulls out two LIFT PADS

ARC
Set it for an hour.
SANJI T
An hour? What are you planning on

doi ng?
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ARC
Just do it.

Sanjit follows Arc’s orders. Arc slides himthe Iift pads.

ARC
Put those on it.

Sanjit places the lift pads onto the bonb. He activates
t hem

ARC
Now, you can carry it.

Sanjit picks up the bonb, it is surprisingly lighter.

SANJI T
What are you going to do? There’s
no way out of here.

ARC
Watch cl osely.

Arc pulls back the hamrer of the revolver so that Sanjit can
see. He lets go. The hammer sl ans agai nst the body of the
gun, blasting a hole in the wall behind Sanjit.

ARC
You get the idea?

Arc pulls the hammer back again and ains it at Sanjit’s
head.

ARC
| want a car, too.

I NT. SANJIT'S BU LDI NG - UPPER LOBBY

The door opens to Sanjit’s office. Twenty nen stand ready
W th sub-machi ne guns.

Sanjit wal ks out hol ding the nuke. Arc stands behind him
with his revolver to Sanjits head.

ARC
(to Sanjit)
Tell them

SANJI T

Hs gun’s fucked up. You kill him
you kill ne.
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ARC
(to Sanjit)

Now, tell themto put down their
guns.

SANJI'T
Do it.

The thugs all |ower their guns.

ARC

Go.

The two nen wal k across the hall to the el evator. They get
i nside and the door cl oses.

I NT. SANJIT S GARAGE - MOMENTS LATER

The door opens to Sanjit’'s garage. The two nen get out.
They wal k out towards the |ine of cars.

Arc notions toward the Gizzly.

ARC
| want that one.

SANJI T
Okay, no problem

The nmen wal k up to the car and Sanjit opens it.

ARC
Put the bonmb in the back.

Sanjit follows his conmand. He backs up once he finishes.

SANJI T
Now what ?

ARC
You di e.

Arc lets go of the hamrer, landing a bullet in Sanjit’s
head. Arc stares down at Sanjit’s |ifeless body for a
nonent .

ARC
You bastard. ..

Arc gets into the Gizzly.



94.

I NT. GRIZZLY

Arc | ooks around the interior of the Gizzly, flipping
swtches in the process.

He checks a few particular itens: the map, the autopilot,
the control’s for the nmounted-gun. Arc puts his hand over
the ignition.

He turns it.

The Gizzly roars with power.

Arc puts it in drive and peels out of the garage.

EXT. SEATTLE DOWNTOMN

The Gizzly flies down the Seattle streets, not stopping for
stoplights or signs.

The Gizzly flies by stopped traffic and through a red
light, dodging cars.

He goes over a small hill and smashes through a wooden
roadbl ock on Monunbunt Way.

The Gizzly slides to a stop as it rans into a stalled Iino.

I NT. GRI ZZLY

Arc | ooks out the wi ndow and sees a line stalled of |inos
spanning the street. Drivers stand outside the cars, nmany
| ooki ng under the hoods of the vehicles.

One sticks out in particular. A larger lino with thinker
(arnored) sides. The front of the lino carries ||l um nus
fl ags.

Arc grabs the nounted-gun’s joystick and | ooks at a conputer
screen.

ARC
Let’s see...

Arc adjusts the joystick until the conmputer screen shows the
cars.
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EXT. MONUMOUNT WAY

Slowy the police escorts exit their vehicles and draw their
guns, not sure of whats going on.

EXT. MONUMOUNT WAY

As the rain begins to lighten, the Gizzly s nounted-gun
cones alive. It begins to fire large bullets toward the line

of cars, killing anything that noves.

The police helplessly try and find cover.

I NT. GRI ZZLY

Arc turns his attention to the arnored Lino. He fires,
bl owi ng the door off it.

Arc stops firing.

He opens the door of the Gizzly and gets out.

EXT. MONUMOUNT WAY - CONTI NOUS
Wth a linp, Arc heads toward the blasted |ino.

He pulls out his revolver, nmakes sure it’s | oaded and uses
it to incapacitate any threat that may ari se on his way.

VWhen Arc arrives at the his destination he |ooks into the
hole in the side of the linp and gets inside.
| NT. AZRAEL' S LI MO

Arc sits down on the back | eather seat, across fromhimare
a few nen, sone injured, sonme dead.

In the mddle of the group is Bruce AZRAEL.
Arc wipes the rain fromhis brow

AZRAEL
You're him aren’t you? You re the
one that killed ny son. You' re the
madman that killed Doug and
Derri ck.
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ARC
Yes.
AZRAEL
And now you’'re going to kill ne?
ARC
| am
AZRAEL
And what wi Il you acconplish?
ARC
Freedom .. From you.
AZRAEL
No, you fool. You'll only cause
deat h.
ARC

Death is our salvation.

Arc raises the gun towards Azrael and pulls the trigger
putting a bullet in Azrael’s head.

Azreal s body goes linp, the other passengers |ook at Arc,
fearing his wath. But Arc ignores themand gets out of the
I'ino.

EXT. MONUMOUNT WAY

Arc wal ks through the havoc created by the Gizzly. He
hol sters his revol ver and gets in.

Pol i ce sirens are heard approaching.

I NT. GRI ZZLY

Arc sits in the car and takes a breath. He dials conmands
into the map consol e and | ooks up 4 ynpi a.

He | ooks though his window to see a line of arnored police
vehi cl es headed his way.

ARC
Shit.

Arc adjusts the nounted-gun and fires. A few police cars are
torn apart.

Suddenly, he hears a clank. Arc | ooks at the conputer screen
whi ch shows the ammo in big red letters "00".
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ARC
dam it.

The remaining line of police vehicles begin to open fire on
hi m

Arc puts the Gizzly in reverse.

EXT. MONUMOUNT WAY

The Gizzly flies down the street in reverse until it
approaches an all ey.

The Gizzly power slides around and Arc shifts into drive,
flying down the alley.

The police units pursue it.

The Grizzly conmes out of the alley and heads toward the
freeway.

I NT. GRI ZZLY

Up ahead, Arc spots a set of police cars positioned to try
and block himoff. Arc accelerates the Gizzly.

EXT. SEATTLE DOANTOWN

The Gizzly speeds up and busts through the road bl ock
wi t hout sl owi ng down.

The Gizzly continues, weaving through traffic and trying to
get away fromthe police units on its tail.
| NT. POLI CE STATION - MEANVH LE

G abowski wal ks through the station, lit only by auxiliary
power .

He wal ks up to a CLERK

GRABOWSK
Hey, when’s the power going to cone
back on?

CLERK
Sorry, detective, |I”m working on

sonmet hi ng nore inportant right now.
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GRABOVEKI
What’ s that?

CLERK
You' re boy escaped.

GRABOWSK
What ?

CLERK

Can’t talk about it, you can
probably see it fromthe roof,
t hough. He's causing a whol e
shitload of trouble right now

EXT. SEATTLE FREEWAY

The Gizzly flies down the freeway, followed by only two
squad cars.

The Gizzly sidesw pes traffic on the freeway in an attenpt
to knock theminto the squad cars. After a short while, it
wor ks.

I NT. CRI ZZLY

Arc looks in his rear-view mrror, except for a police
helicopter followng the Gizzly, he is free of his

pur suers.

ARC
Good.

Arc continues to head towards d ynpi a.

| NT. PCLI CE STATI ON STAI RM\ELL - NMEANVHI LE

G abowski clinbs the stairs, two at a time, trying to reach
t he roof.

| NT. ORI ZZLY

Arc heads down the lone road in the barren desert of
ad ynpi a.

Up ahead he sees the Onethest factory. He speeds up.

Up ahead, Arc spots an arny of robotic guards surrounding
the factory.
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EXT. OLYMPI A

As the Grizzly gets closer to the factory, the robotic
guards begin to fire at it. The Gizzly swerves to dodge
expl osions fromnortars that hit the road.

EXT. POLI CE STATI ON ROOF

G abowski mekes it to the roof. There's a |l arge group of
cops already up there. He | ooks around trying to find where
t he carnage is.

| NT. GRI ZZLY

Arc continues to swerve past the nortars hitting the ground
around him In the rear viewmrror, he can see police units
trying to catch up to him

EXT. OLYMPI A

The Gizzly tries to keep swerving but a nortar |ands too
close. The Gizzly catches its wheeling and | ooses control.
I NT. CGRI ZZLY

Arc is flung around like a rag doll as the Gizzly tunbles
al ong the road.

EXT. OLYMPI A

Broken and torn, the Gizzly finally cones to a stop.

| NT. ORI ZZLY

Arc breathes for what [ife he has left. He crawls to the
door .

EXT. OLYMPI A

The Gizzly' s door flings open. Arc crawl s out.

Slowy he props hinself against the side of the weckage.
The police cars are alnbst to him

Arc pulls out a cigarette and lights it up. He takes a few
drags as the police cars slide to a stop around him
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Arc takes a deep breath, he knows he has won.

EXT. POLI CE STATI ON ROOF
Grabowski continues to | ook for the carnage.
Suddenly, a bright Iight flashes from behind him

G abowski turns around to see a nushroomcloud formng in
t he di stance.

GRABOWBK
Shit. No.

The ENnd.



